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ATIONAL SOCIETY FOR AID TO THE 
SICK AND WOUNDED IN WAR. 





President—H.R.H. the PRINCE OF WALES, K.G., &c. 
Chairman of Committee—Lieut.-Col. Loyp-Linpsar, V.C., M.P. 





A Donation of £5, or an Annual Subscription of 5s., consti- 
tutes membership, and may be sent to the Secretary, or through 
any Banker. C. J, BURGESS, Secretary. 

Offices: 2, St. Martin’s-place, 

Trafalgar square, W.C. 





Reras ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
nder the immediate Patronage of 
‘ Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 

_ , President—The Earl ot DUDLEY. 
Principal—Professor W. S7ERNDALE BENNETT. 


The Michaelmas Term will commence on Monday the 19th 
September, and terminate on Saturday the 17th December. 
Candidates for Admission can be examined at the Institution 
on Thursday, the 15th September, at Eleven o’clock, and every 
following Thursday at the same hour. 
By order, JCHN GILL, Secretary. 
Royat Acaprmy or Music, 
4, Tenterden-street, Hanover-square. 





IGNOR MARIO’S LAST CONCERT TOUR 
and the CHEVALIER DE KONTZKI’S PIANOFORTE 
RECITALS (through the principal towns of the United King- 
dom) will commence September 5th. Artists—Mdlle. Liebhart, 
Signor Mario. Violin, Signor Sivori (his first appearance in 
Englane these four years). Solo Pianoforte, Chevalier de 
Kontzski. Conductor, Mr. Walter Maynard. Acting Manager, 
Mr. R. D'Oyly Carte. All communications respecting en- 
gagements to be addressed to Messrs. Rudall, Rose, Carte 


and Co. (Opera, Concert, and Choir Agency), 20, Charing-cross, 
London. 





NV ISS BLANCHE COLE will appear at Mr. 

REA’S ORCHESTRAL CONCERTS, Newcastle-on- 
Tyne, from October 3rd, to 7th, also at various towns in Scot- 
land, from 8th to 15th, and is prepared to accept Oratorio or 
Concert engagements in the North, from October 17th to 22nd. 
Address, 4, Loughborough-villas, Brixton, 8. W. 





Mss BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





N ISS KATHLEEN 8. COPELAND, of the 

Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, «&c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 





IGNOR FOLI begs to announce that he will 

remain in Town for the Autumn and Winter. All com- 

munications for Concerts or Oratorios, to be addressed to him 
at St. Michael's Villa, Abbey-road, St. John’s-wood, N.W. 





R. HARLEY VINNING will sing L. Emanuel’s 

new Song ‘‘ The dream of my heart,” at his provincial 

Engagements this Autumn. Address for Concerts, Oratorios, 
&c., care of Mr. G. Dolby, 52, New Bond-street, W. 





O AMATEURS.—Ladies and Gentlemen 
desirous of making their ee upon the stage, either 
at Theatres or Concert Halls, in England or America, may have 
an opportunity of doing so, by applying personally or by letter to 
3 Tirehams & Co,, Continental, Theatrical, and Musica) 
Agents, 103 & 104, Cheapside, E.C. : ’ 
N.B. Where talent is shown an immediate public appearance 
in London guaranteed. 
Amateur Clubsand Private Theatricals supplied with Dresses, 
Scenery, and every requisite. Performances conducted. 





7— MUSICSELLERS.—A Gentleman of many 
years’ experience, and hoving a thorough knowledze of 
the trade, is open to an engagement as Manager, Principal, 
Assistant, or Traveller, in Town or Country. Address, J. K., 
care of W. Czerny, Musicseller, 81, Regent-street, W. 





ANTED A SITUATION AS RESIDENT OR 
DAILY GOVERNESS to young children, or would 

take a situation in a Preparatory School, with a view to 
partnership. Address, E, B., Miss Taylor, 62, Lamb's Conduit- 
street, Russell-square, 


J. T. HAYES 


Begs to inform the Cleray and Laity, and the Public in 
general, in Town or Country, that in addition to LYALL 
Pack, EATON SQuaRE, he has now opencd 
A CENTRAL ESTABLISHMENT, 
FOR THR 
PUBLICATION AND SALE OF CHURCH LITERATURE, 
AT 


4, HENRIETTA STREET, COVENT GARDEN, 


which, under some circumstances, may prove a conveni- 
ence to many to whom the West End is not so accessible. 


5, Lyary Prace, Eaton Square, 8.W. 





AARAARANOO* 


SONGS OF THE RHINELAND. 


GQ tUa ENTS’ SONGS 
Bvsexss SONGS 
aaa diate SONGS 

yy Pea easeese 

= with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER. 


RANSLATED by L. H. F. pu Terreavx. 


German words attached, 





Now Published. 

. TRUE UNTO DEATH. (Der treve Tod.) 

. THE LIVELONG DAY. 

. THE MILL-WHEEL. 

GOOD NIGHT. 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ' 

. THE LESSON OF YOUTH. (Jahre kommen Jahre 

gehen.) 

. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED, (Lied cines Landmanns in der 
Ferne.) 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied.. 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. 
bleiben.) 

16. THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 

17. IAGO'’S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS SERENADE. (Der Stdndchensanqger 
und der Nachtwichter.) A colloquy between the 
Minstrel and the Poiiceman. 


19. THE VIOLET AND THE MAIDEN, 
und das Madchen.) 


20. KING SOLOMON. (Nach Salomo.) 
21. GLADNESS GIFT OF GODS. (An die Freude.) 


22. MY MARION. (Mariandel.) Traditional. A humorous 
Volkslied. 

23. TILL WE MEET. (Wiedersehn). 

24. THE BLOOM IS OFF THE BRANCHES. 
lied.) 

25. UNA THE TRUE. (Una.) 

26. THE FAITHFUL HEART. (Lied der Treue.) 

27. THE LAST FAREWELL. (Noch einmal muss.) Volks- 
lied. 

28. A LIFE FOR OLD OLYMPIANS. 
Para‘ies. ) 

29. HILDA’S WOOING. (Hulda’s Werbung.) 

80. ROUND THE BOTTLE. (Sitzen wir in heitern Bunde.) 

$1. THIRSTY YEAR. (Was ist das fir cin durstig Jahr. ) 

82. I SAT AND SPUN. (Die Spinnerin.) 

33. SWISS BOY’S PARTING. (Abschied.) Volkslied. 


No. Volkslied. 
(Den lichen langen’Tagq. 
(In einem kuhlen Grunde.) 
(Gute Nacht.) 


90 I wm GO PO 


Oo 


(Es kann ja nicht immer 8 


(Abschied der 


(Das Veilchen 


(Herbst- 


(Das Rheinwein 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

«Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 











| 


NGEL OF PEACE. New Song. Words by 

the Rev. J. B. DALTON, M.A. Music by ANNK 

FRICKER, composer of ‘ Fading Away.” 33.3 free by post 18 

stamps. 

AX7ATCH BY THE RHINE (Die Wacht am 

Rhein), the celebrated Prussian National Song, tran- 

seribed for the Pianoforte by W. 8S. RUCKSTRO, 4s. ; , ost free 
for 24 stamps. 


A MARSEILLAISE, for the Pianoforte. By 

4 GEO, F. WEST (the favourite arrangement). 48.3 free 
by post, 24 stamps. 

TWILIGHT. Romance for the Pianoforte. 
Vincent Wallace. Free by post for 16 stamps. 

“*A very melodious piece, fall of sweetness, gentleness, and 
expression.”—Vide Christian Herald, 
rPYHE NEW PRUSSIAN MARCH, for the Piano- 


forte. By THEODORE OESTEN, 38s. ; free by post 18 
stamps. 


5 ee YOUNG RECRUIT (Melody F. KUCKEN), 

Arranged for the Pianoforte by BRINLEY RICHARDS, 
Ss.; free by post for 18 stamps London: Published only by 
Rosert Cocks & Co., New Burlington-street. Order of all 
musicsellers. 


Composed by W. 





Now Ready, One Shilling. 
| peter and Co.’s BOOK of WAR SONGS ; 
i containiog the most Popular Songa sung by the German 
and French Armies. Originel Words and Music, complete, with 
English ‘Translations by H. B. FARNIE, In handsomely 
illuminated cover, post free, 13 stamps, 
CONTENTS. 
1, The German Fatherland. 5. The Marscillaize, 
2. The Watch by the Rhine. 6, Mourir pour la Patrie, 
3. Blucher Song. 7. Chant du Départ. 
4, Thou shalt not have it (the | 8. Parisien War Song. 
German Rhine). . 
Merzten & Co,, 37, Great Marlhorough-street, W. 








“TRISH DIAMONDS,” “MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Wii Parr for the Pianoforte. 
Cuan.es Jerrerys, 57, Berners-street, 


pia ry T N] WW 
CRAMER'S BELL PIANOFORTE. 

This new Musical Instrument, which never requires turing, 
consists of Steel Vibrators screwed to a Metallic Plate and fixed 
to a Sounding Board, producing a beautiful tone resembling 
the Harp, the treble being much more pure and brilliant. It is 
played on the same as the Piano, There being no tension, it 
requires no resisting power, therefore it can be made to any 
design. The compass or register of this Instrument may be 
had from 4 to 6 octaves. 

The Bett Piano, from never going out of tune, and being so 
light and portable, is particularly adapted for extreme climates. 
List or Prices or Beit Prano: 

4 Octaves in Mahogany Case, 9 inches in height, 

length 81 inches ....cccsssscrcecccescevee SGuinens, 
do. do. 9 inches in height, 

length 39 inches ......se+00. 
do. do. 





” 
Oe ee ee ee ee ee ” 


Rosewood and Spanish Walnut Drawing-reom Morels, from 
2 to 10 Guineas extra, according to carving and design, 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


CRAMER'S NEW HARMONIUMS. 


RAMERS NEW HARMONIUMS, on the 
American system, and usually calicd American Orcans, 
are free from the hard and nasal quality of the ordinary Instru 
ments. They are remarkable for a round, free, flowing tone; 
approaching that of the organ more closely than avy other 
instrument of the class. In the manufactory at Camden Town 
the most recent machinery has been erected, ond Cramer & Co, 
are vhereby cnabled to supply very superior instruments at 
prices much lower than hitherto. 





Prices :— 
Black Walnut or Oak ) Knee Swell, 


5 Octaves, £12, 
Harmonium ......) ctaves, £ 


” ” ” 2 Stops, ” 1h. 
” ”» ” 4 Stops, ” 22, 
” ” ” 6 Stops, ” 28, 
Rosewood or Walnut, brs 8 Stopa, a BL 


CRAMER'S 
PIANOFORTE, ORGAN, AD HARMONIUM GALLERY, 


(The largest in Europe,) 
207 axp 209, REGENT STREET, W. ¥ 


R. STOLBERG’S VOICE LOZENGE.— 

For invigorating and enriching tve voice, and removing 
affections of the throat‘ has maintained its high character fora 
quarter of a century, and the flattering testimonials received 
from Grisi, Persiani, Lablache, and navy of the vaet and 
Statesmen, fully estal lish its great virtues. No Voen ist or 
Public Speaker ‘should be withcut this invaluable Lozenge, To 
be obtained of all Wholesale and Retail Chemists in the United 
Kingdom, 
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THE ORCHESTRA. 





BRIGHTON. 


CRAMER & CO.’S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Ilarmoniums let out 
on Ilire from One Month, 

Repairs and Contracts for Tunings 
undertaken. 

CRAMER & CO.’S BRIGHTON BRANCH, 


A JOT) mre rar 
Zs WEST STREE‘. 


NE SONGS BY JULES BENEDICT. 


“WALCYON DAYS.” 
“ BOCCHINA 
“ON THE MOUNTAINS.” 
Wonps py the Hox. Mas. NORTON, 
Composed for and sung by 
MDLLE. CHRISTINE 
Post free for 25 stamps each. 


Cramer & Co., 201, Regent-street. 


TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 
3 oO 8. nr U MME L. 


No, 1, Farewell to the Moun- | No. 8. The - ating of my own 


NILSSON. 


tain hea 
2. hn 9. The ‘in! ver Witch. 

Nhe Mill-wheel, 10. My own my guiding 
4. Courtly Dove. atar. 
h. LW Ardita, 11. The Fisher Girl 
6. Fandango, (Balfe. 12. Litule cares the Robin. 
7. She wore a wreath. 


Prick 33, BACH. 
Loxpor: CRAMER & CO, LIMITED, 201, Recent Sraret. 


NEW PIANOFORTE MUSIC. 


FANTASIAS, TRANSCRIPTIONS, &e. 


8. d. 

Biturwa, TT. Reverie .. .. .ccccscecccecccsccccsocscoss 8S O 
Bauwrsipen, J. Tyrolienne iiwatmiemeen 2 
De izne, TE TGs Misc tcentccnrnnwcnuwne 3S 
on ey SAR cermitionnmnamiunnew © © 

ae pp A NN is conc actieraccwmseccecesaces BS 

a » Marguerite oseee . Be 
Favancenr, R. Trovatore (Duett) ° ee ° 5 C 
= a Sommamibula »p cecsccceccecevescossss § GO 
Gounerti, KE. Pensieri Fuggitivi werimuanweunsn & 
Biwen, W.. The BOW vi.cccc cece tccc cies niesiccccomnsn © F 
me POOR GREG oc randassssededatessmbbersa OO 
Korrriitz, Kk, Chilpéric (Hervé) torerseccncense & 
os = Trigh Aire .....cccccccccccccccceccesee & O 

< eS Pres Wun Ruiss@au,..... 0s cce@sccsscee 4 0 
Luvz, W. M. Challenge March e 8 0 


Muvis, J.M. Operatic Melodies, Six Nembers : ery Una 
Furtiva. 2. lo son ricco, &. Dal tuo 
stellate. 4. Di tanti palpiti. 5. Che 


faro senza, 6. Ah forsee lui ....each 3 0 

Narzion, 8. Chilpéric (Hervé)... ....cccccscccessccee & 0 
ss Bee Gre GR ocd ccsorencescwsrmccace 4 @ 
Renvano, A. Chant du paysan e eoce ° 8 0 
es Napolitane 0000 0s cece cess cece B80 

jae LAUPA 0... cccccecscececcccssvee 8 0 

P Sur le lac eeecee 3 0 

o Pamtasioc Vale ooo. cececescccccssccccceee $ @ 
Rivenatt, F. Bach's Bourrée (Transcription) .......... 38 0 
Suitu, C TRPOS BROCHNES so 00 00: 0:0500008 06.00 00:68 8 0 
- Ophelia 00 60 00 00 8 0 
Srinpien, I. Slumber sweetly wo 2 © 


Bunenns, J. FL Bijoux Cperatiques, Six Numbers :—1. 
Batti Batti, 2. Ah perdona, 8. Il mio 
tewro. 4. Voi che sapete, 5. Dove 
ono, 6, Sull aria.......+6....--each 3 0 

Towrt, L. Spray of Ocean ...... 0... cecereee cece 

_ Labbling Streams .... eeée 

Wottesuaurt, H, A. Mars, Grand Mi soho. 

™ Heléne eee 
L’ ESPCTanes .. cccesececece se ccce 


. 
co to 6 
occ 


os. 
So 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S 
GLEES AND PART MUSIC. 











No, s. ad. 
B. BOUMORM 00 cc cvicniccrccvccccecceecoccsonsOmeee @ 2 
2. O Salutaris Hostia......cccssececsceccceees Gounod Q 2 
B. Ave VetUM occ cece cccsevcecccccvescecess CUM @ & 
4. The Faded Rose.. os 6neneeconeseteee ey Ge | 
5. Sweet Vesper Hymna . vecccecece ..H. Smart 0 3 
6. The Cuckoo sings in the Popli ar Tree. G. ‘A. "Macfarre n 0 3 
SO eee ..J. Barnby 0 2 
8. Merrily wake Music’s Menaure . socesecosoccocee © § 
9. Cradle Song. alan seéece MH. Smart 0 3 
10. Safe Home ! (Dr. Neale" 8 : Funeral ilymn). ..Willing 0 3 
Bh. Tarveds TROMS cccccccensisecccce oot &, ‘Mactarren 0 3 
12. The Miller. ‘ ..G. A. Macfarren 0 5 
3. Lo, the E: ‘arly Bea am of ‘Morning coccceee M. W. Balfe 0 8 
ee tT ere ..G. A. Macfarren 0 38 
15. By B abyloata Wave... ssececceoeees ...---Gounod 0 6 
16. Cheer up, Companions ......... ‘D. C. Becker 0 3 
7. Te Peace on Earth euninomeaiNER TS: Crotch 0 38 
18. Bless’d be the Home .....0..+..+++seeeee0- Benedict 0 2 
19. Crocuses and Snowdrops ....++s.eee+e+e0+-H. Smart 0 3 
20 Lo, Star-led Chiefs ....cccccccccccces «ee Dr. Crotch 0 3 
S1.. The Joye of Brine oc cecciscccecvcscccecoe amare § § 
22. May the Saints Protect and Guide Thee 
G. A. Macfarren 0 3 
23. Wine, Wine, the Magician thou art! ..M. W. Balfe 0 6 
24. Thoughts of Home........ cae seees-Jd. Benedict 0 3 
25. O, hear ye not, Maidens ........ ocee beak .- Hf. Smart 0 3 
26. Now the Sun has mounted high ....G.A. Macfarren 0 3 
27. Hymn to Cynthia.. minmctidemesxiexte ae oo 
28. In Days of Lang Syne... “e seeeesNiedermeyer 0 3 
29. Though the World with Transport coves W. Wallace 0 3 
30. Light as Fairy foot can fall . ..C. M. Von Weber 0 8 
31. Fi!l the Shining Goblet meebo! ~~ Parry 0 8 
82. The Merry Gipsies....ccccseccccccccsseseeds Welsh 0 8 
33. Mild Star of Eve......-++ phanetatas iawn T. Welsh 0 8 
34. While Shepherds .........0++....+0..d. F, Simpson 0 8 
35. Glory to the Caliph. ....++eeee+.eC. M. Von Weber 0 3 
86. Land of Wonders .. ..ccccceccccceccccce ced. Smart 0 $8 
ST. Ghepherd’s Cot .. vo coceccccccecccccceeecs de Wel @ 8 
88. Ina Cell or Cavern deep ....+e+eee+eeee.d0hn Parry 0 4 
89. The Meeting of Ships ..........eeeee0+.+-1s Moore 0 2 
40. O, tell me, shall my Love be Myne ..Bianchi Taylor 0 3 
41, Iknowa Maiden .......e.cceee eoccceees-dOhn Old 0 8 
42. I wish to Tune my Quiv’ring ..T. F. Walmsley 0 3 
43. Ye Little Birds that Sit and Sing... .-H. Smart 0 8 
44. At first the Mountain Rill.......... . ‘A. ‘Mae farren 0 3 
5. Angels that around us ......6.6. eee W. Vi. Wallace 0 8 
46. The Wood, the Wood, the 4 Greenwood 
G. A. Macfarren 0 3 
47. Vintager’s Evening Song ....... eee -F. Mori 0 6 
48, Peace to the Mem’ry of the Brave ae vy. Wallace 0 8 
19, Over the Dark Blue Waters ......C. M. Von Weber 0 4 
60. Trumpet BlOW .......0.06- eheeeeeguneeceneee & = 


LONDON: 
CRAMER & CO. LIMITED, 201, Recent Street. 


~NEW DANCE MUSIC. 





















8. d. 
Anpitt, L. Lancashire Witches Waltz ....sesesesecees 4 0 
Lutz, W. M. Blue Bell Waltz.. cescsoseoseecccce & © 
99 Rose of the Alps Waits ceeeccccccssccee 4 0 
a Bon Bon Quadrilles 6. .0.060°* se cece ee ee 40 
a Squib Galop ........ soevesee 8 O 
Maxrniott, C. H. R. Christine Nilsson W BR cccsiusdéos 40 
- ae Chilpéric Quadrilles............0. 4 0 
am - ae 
Mittars, II. ‘Brid Oe Nin 66-6s co desiensetenna OO 
Montcomenry, W. H. Magic Waltz .......0ceccscccee 4 0 
Muacraveg, F. Chilpéric Waltz ......ccceccccccsscese 4 0 
Revatuy, F, Bouquet Quadrilles .........cesseeesees 4 0 
Ricwanpson, J. Brigand Galop ...ccccossccsssscseree BO 

LONDON: CRAMER & CO. LIMITED, 

201, REGENT STREET, W. 
NEW COMIC SONGS. 
&. a. 
Cod liver oi]. F1. S. Leigh ......cecccccscevcsssseseses 3S O 
The Story of a Naughty little Boy. DittO ....cessceoese 8 O 
Uncle John. Ditto ......csseccceesseteccceccesccscee BS O 
The Cats. Howard Paul... .....0cccccscecccccccscccsee & O 
The Fancy Bazaar, G. W. Hunt . mecessveccnse @ © 
Cramer & Co, Limited, 201, ’ Re nt -street, W. 
REND. ANO, A. 

s. d, 

Chant du Paysan (Morceau Carpctertetl que)... 8 O 

Laura (Mazurka) ....ccccccccscescescccccssee 8 O 

Napolitaine (Valse de Salon) cocccccccesccoocce BS O 

Sur le Lac (Nocturne) covececccccocccsccccescs 8 O 

Fantasie-Valsc.. ...cccsececcccccvecccccccesere & 0 


These compositions are exceedingly effective, — 
thoroughly original in style, melodious and pleasing, an 
possessing no inordinate difficulties. 


Crangr & Co, Limited, 201, Regent-street, W. Et 





NEW SONGS. 





—_ 


Abbey Bell, The. Pugeé (2f.8.).. o. oe 0000 0s ccoccscccecs 
Birds were telling one another. In A flat (s.) and F (m.s.) 
Birthday Song. Reyloff (.s, or 7. ‘ o06-60'00.00. 60000 s0-00 

Bride, The. Bruguiere ...... 

Mipecins.. RR EE,) occ cncenecsicse seccecesvecece 
Butterfly Song. Hervé (s. or 7.) ....... iebkenee 66 

Clasp hands, and say good-bye. St. "Germaine (1 (MB) oe oe 

Cleansing Fires. Gabriel. In C and E flat (B.) .... 000. 

Cod Liver Oil. H.S. Leigh ........ 

Exile’s Song of Home. Distin (7.).... 

Fairy Queen, The. Barnett (8.).. .... 000s cccecece es cece 

Fireside Dreams. Reyloff (B.) .. 00... 0esecccccece cece 
First and Last Kiss. Donglas (M.s. or ive eocene 

Frou Frou. Stanislaus (7.)...... ee San 

Halcyon Days. Benedict. In E flat 0 or YF 6) Shon uienes 

How many? Benedict ('7.) 2... ccsescccsecoccccvevecece 

Tf? German Reed. 2... 000000 00 00 cc cece ve cece se veces 

I Love Thee. Balfe. In G flat and E flat (1.)........06 

I’m a Fisherman beld. Distin (B.) .........see cece cece 

I'm faithful to Thee. Harvey (S.).. 0... esceceeseecceees 

Invito al Mare. Romano (B.) sesccecesese seceeeeecece 

Love me for Love's sake. Halévy (1.) 2... eseecesesecvee 

Message from the Sea. Douglas (5. OF T.) .. 2.00 seeeeeee 

Miller’s Maid. Distin (7.) ......0ccecececsceceeseseces 

Mill Stream and River. Wallace (T. or S.).. .sseseeecece 

My hope is o'er. Tervé (8.) ...sccccseee essere ceeves 

Only to love her. Santley (B.) ....ceceerevesceeceveece 

Over the Rolling Sea. Reyloff (B.) ..cececscccsevcecees 

Syren’s Spel]. Taylor (8.) .... 000. cccccsccce sovccece 

Thy Voice across my Spirit falls. St. Germaine (c.) .... 

Waiting. Katterm (8.).. ....cccececeovcccece 

Warning, The. Callcott (S.) ..ccsscccecseccerseeceense 

Work sti todo. Douglas (7.) ....sccccccccecscccecccs 

Tema, Late (GR) cocccccececccecoececececcccce.co'setece 


OO ne ee meee ee ee ee ee ee eens 





eee eee ee ee ee eens 








Wm 09 09 co 09 CO He Hm 69 09 G9 OD 09 OO C2 09 69 02 Oo Hm OO CO Hm 09 CO CO Hm CO Oo mm OP OO OO OD 
cococoosceosoooeosooosooooososoosoSoSoOSSoSS Soo Se 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tor Rey. J. POWELL METCALFE. 
The Music Selected and Revised, 

Anp AN Intropuctory Essay on Tak Risg AnD ProGRESS OF 
THE Round, CaTcH, AND CANON; 

Atso BiograPHicaL Notices OF THE COMPOSERS, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corf¢- 
sponding Member of the Society of Antiquaries, Scotland’ 
Musical Examiner in the Royal College of Preceptors, &c. 


CRAMER & CO., LIMITED, 201, Recent Street, W. 





Price 3d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 





Loxnpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





RAMER’S CHEAP UNIFORM EDITIONS of 
the _SONATAS of BEETHOVEN, MOZART, and 
HAYDN 
Seite Sonatas for Pianoforte Solo, complete in paper 
penny” 4s, 6d. ; or handsomely bound in cloth boards, gilt 
extra, 73. 6d. 
er 8 Konatas as for Pianoforte Solo, complete in paper covers, 
. ; clot 
Haydn's Ten Selected Sonatas, paper covers, 1s, 6d.; cloth, 
4s. 6d. 


Cramer & Co, Limited, 201, Regent-street, W. 
L CA DEL CAIRO. Mozart’s posthumous 


Opera Buffa, “‘ L’Oca del Cairo,” with Italian words, as 
produced at the Italian Opera, Drury Lane, is now published, 
price 10s. 

Cramer & Co. Limited, 201, Regent-street, W. 








rPHE ROSE OF SAVOY. Drawing-room Operetta 

for Young Ladies. Music by Lurct Borpgss. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and hay age 
handsome over, with illustrated title-page. Price 5s. 


Caamen & Co, Limited, 201, Regent-street, v | 
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TO A FLOWERET. 
(TRANSLATED FROM THE FRENCH.) 
% 
What dost thou want with me, beantiful flow'r ? 
Ev’ry charm is united in thee— 
Half dying, half blushing, thou’lt fado in an hour, 
Say, who hath conyey’d thee to me? 


Il. 
Enshrin‘d in this casket, thou cam’st o’er the land, 
What scenes hast thou view'd by the way? 
What magical words hast thou whisper'’d the hand 
Which sever'd thy stem from the spray ? 
IIl. 
Hast thou brought mo a message? Then whisper it, 
pray, 
T am prudent—it ne'er shall be tola— 
Doth thy delicate colour a secret convey ? 
Or thy perfume a language unfold ? 


Iv. 
If such be tho case, let thy murmurs be low, 
Swoct messenger, welcome thou art— 
And if thou hast nought to reveal or bestow 
Thou shalt lightly repose on my heart. 


Nannie Lambert. 








PROVINCIAL. 





Tho Cork Herald announces that Mr. Barry Sulli- 
van will soon pay his native city a visit, after an 
absence of many years. Mr. Sullivan will be accom- 


panied by the stock company of the Theatre Royal, 
Dublin. 





The Aberdeen Theatre Royal has Andrew Halli- 
day's latest ‘ Little Em’ly,” as adapted from David 
Copperfield. The drama has been produced in a 
very complete manner, and great praise is due to 
Mr. Price and his corps for the ability with which 
the various parts are sustained. Mr. Price in Mr. 
Micawber is splendid. Mr. Fletcher played Daniel 
Peggotty, Mr. Griffiths Ham, and Mr. Nelson Uriah 
Heep. Miss Brennan as Little Emily, and Miss 
Louisa Milward as Martha, both acted with feeling 
and efficiency. A word is due to Miss Kate Rignold 
as Mrs. Gummage. 





In the Theatre Royal, Belfast, (Lessee and 
manager, Mr. J. F. Warden) Mr. F. Robson, “ the 
great little comedian,” and Miss Emily Eyre, ap. 
peared on Monday evening in ‘ Miriam’s Crime,” 
and the burlesque of ‘* Medea.” They were both 
enthusiastically applauded during the performances. 
In the course of the evening, Faust and Hector, two 
exceedingly clever acrobats, and Petite Teddy gave 
a varied entertainment, which was very warmly re- 
ecived. The farce of ‘* Vandyke Brown” concluded 
the bill. On Monday evening a season of twelve 
‘Monday Popular’? Concerts was oponed in the 
Ulster Hall, in all parts of which there was a large 
attendance. The vocalist was Mr. Denbigh Newton, 
who created a favourable impression. The fine 
band of the 80th Regiment (Staffordshire Volun- 
teers), conducted by Mr. Charles Carey, also at- 
tended, and played the overture to‘ Der Freischiitz” 
(Weber), and afterwards Rossini’s “‘ Zelmira,” and 
other pieces. Mr. J. R. Edeson performed on the 
organ, the first movement from a quartet by 
Spohr, as well as the chorus, “Fixed in his ever- 
lasting seat,” from “* Samson.” He also played the 
pianoforte accompaniments. 








Miss Bateman reappeared in her old character, 
Leah, at the Liverpool Amphitheatre on Monday last. 
The house was crowded, and the actress met with 
her former success. Next week she will play Mary 
Warner for the first time in Liverpool.——Mrs. 
John Wood’s company are still playing “ La Belle 
Sauvage ” at the Alexandra Theatre. A new comedy 
by Mr. Halliday “For Love or Money” has also 
been produced, supported by Mrs. Wood, and Messrs. 
L. Brough, E, Arnott, Leeson, Misses Everard, 
Turner, and O’Berne.——The Theatre Royal was re- 
opened on Monday by Professor Anderson and his 
daughters. There was a large audience who ap- 
peared to enjoy the performances. The theatre has 


lately been cleaned and decorated.——Mr. and Mrs. 
Walter Searle have been giving their entertainment 
at the Queen’s Hall. This weck Mr. Clive is giving 
an operatic entertainment assisted by Malle. Nina de 
Castro, Miss Agnes Lyndhurst and others. We are 
glad to find that Mr. and Mrs. German Reed, after a 
long absence from Liverpool, will shortly appear at 
this hall. They will be accompanied by Miss Fanny 
Holland, and Messrs. Arthur Cecil and Corney 
Grain. Mr. Mapleson’s morning concert at the 
Philharmonic Hall on Saturday next is likely to be 
very successful. There is a large number of artists, 
including the universal favourites, Mdlle. Tietjens, 
and Mdme. Sinico. The Philharmonic Society 








they had commenced, and concluded by wishing the 
promoters the prosperity they deserve. After re- 
marks from the Mayor and Master Cutler, the pro- 
ceedings, which were of an interesting nature, 
terminated by the Choral Union singing the National 
Anthem. 

The Town of Mayence has not been behind her 
sister on the Spree in jubilation at the result of the 
battle of Sedan. The Mainzaro lit up with a will. 
Issuing into the street, the long, handsome facade 
fronting the river broke on you in one blaze of light. 
Every window in every story of every house was 
illuminated, from the Lagerhaus along to the rail- 





announce their first subscription concert of the 
season. Mdme. Vanzini, and Mr. Maybrick are the 
soloists. 


way station. All the great hotels flared in emula- 
tion. The Rhine bridge was festooned with coloured 
lanterns, and the dark waters below sparkled with 
every colour of the rainbow. Tho suburb of Castel 
was doing its very best on the other side. Turning 
inwards by tho side streets the spectacle bocame 
only the more gorgeous, for the tall, narrow build- 
ings concentrated the floods of light. ‘The Theatre 
Place, the Schiller Place, were far brighter than on 
many of the dull days we have had of late. The 
coup Weil down the Ludwig's Strasse was really 
number of private boxes at sides, while much superb. The vista of windows were set in frames of 
improving the sight from them. ‘The theatre is| fire; the town was gay with Chinese lamps, the 
rather larger than the Gaiety, and will hold upwards long black, white, and crimson banners draping 
of 2200 persons. New refreshment saloons have} it in most picturesque pendants from end to end. 
also been built, and the act-drop and scenery painted | Here and there were transparencies in flaming cha- 
entirely afresh. All the works have been carried | racters and of fiercely patriotic tendencies. The one 
out under the direction of the architect who | that gathered tho greatest crowd began with “ Hoch 
originally designed the theatre, Mr. C. J. Phipps | Deutschland!” and, after congratulations on the 
F.8.A., of London; and the decorations of the new | termination of a time of heart-wearing anxiety and 
proscenium, together with the act-drop and the | horrible sacrifice, ended with “ Wir sind alle einig 
renovating and cleaning the box-fronts and ceiling, | und Briider.’ If the verses halted slightly, the 
which have not required any change, have been | sentiments reyerberated in patriotic echoes in the 
executed by Mr. George Gordon, of London. The} breasts of the excited erowd. Even the very 
beautiful Shakespearean fringe over the proscenium, | humblest strect in the quartiers perdus had their 
by Mr. Halliday, only required washing to render it | displays, while here and there elderly and youthful 
even in better condition than when originally | gentlemen in generals’ uniforms, lighted up in 
painted. It speaks well for the liberality of proprie-| front with farthing candles like Virgin's shrines, 
tors of provincial theatres when we find them, as in| did the King, or the Crown 
this case, spending some £1500 to render their| Frederick Charles atrocious injustice. Old men 
theatre more attractive without any pressure from | and maidens, very young men and children trooped 
their tenant, but solely to benefit the inhabitants of | about gesticulating and vociferating. Able-bodied 
the town. Tho season opened on Monday night | men were conspicuous by their absence for obvious 
last, under the management of Lady Don, who has 
taken a lease of the theatre for three years, with the 
comedy of “ Extremes” and the burlesque of 
“ Perseus and Andromeda.” Mr. Clarence Holt is 
stage manager. 





Tho Theatre at Nottingham has since the 24th of 
June undergone a thorough renovation, and the pro- 
scenium pillars which were always, considered even 
by the architect himself as unsuccesful, when the 
theatre was opened five years ago, have now given 
place to pilasters, which have thus added to the 
width of the stage, opening and increased the 





Prince, or Prince 


reasons, or were represented by the landwehr. 

Mr. Charles Calvert, of tho Prince’s Theatre, 
Manchester, has, true to his promise on the suecess 
of his Shakespearean revival of last autumn, pro- 
duced another of the great author's masterpieces 
in a style that puts previous efforts in the shade. 
In “Antony and Cleopatra” and the * Winter's 
Tale,’ as revived at the little theatre under Mr. 
Calvert’s management, he showed not only that the 
theatre could be used most thoroughly as a school, 
but what in these matter-of-fact days is more im- 
portant, viz., that Shakespeare produced in a proper 
manner can be made to pay. As a proof of this, 
during the last week of the performance of the 


_ -~--- 


On Thursday, September 1st, the corner-stone of 
a new Music Hall in Sheffield was laid by his Grace 
the Duke of Norfolk. The want of a really good 
Hall has been for many years manifest, and in 1867 
a few gentlemen formed themselves into a Company, 
which was duly incorporated under the Companies’ 
Act, and registered in May, 1867. The capital of 
the Company is £15,006, in 500 shares of £30 each, 
400 of which have already been allotted, to the value 
of £12,000. It is estimated, however, that the | « JVinter’s Tale” last year, the receipts were greater 
building and land will cost £20,000. ‘The large | than during any previous week of its production; and 
Hall is to accommodate 2500 persons seated, and | including the morning performance—in itself a euri- 


about 3000 on the occasions of public meetings, when osity—about double the receipts of the first week. We 
the seats are removed. 





Details of the under- | were prepared for a fine representation of * Richard 
taking will appear in these columns as the building | 117.” but our anticipations fell short of the reality. The 
approaches completion. The Duke of Norfolk arrived | costumes, armour, &c., throughout the piece are of 
on the ground at half-past two o'clock, accompanied great costliness ; but the chief feature is the wonder- 
by Sir John and Lady Brown, the Master Cutler, the | ful correctness which marks the costumes from king 
Mayor, and the principal Directors and shareholders | to burgher. Mr. Calvert has dispensed with the 
of the Company. The proceedings commenced by | acting version of the play, by Colley Cibber, and used 
the rendering of the glee ‘‘ Hail, smiling morn,” by | the original. Mr. 'T’. Grieve has, in conjunction with 
the members of the Sheffield Choral Union. Sir | tho scenic artist of the establishment, contributed in 
John Brown (President of the Music Hall Company) no small measure to the spectacle. In the first 
then reviewed at length the formation of the | scene—a street in old London—a group of morris 
Company, and after contrasting the meagre accom- dancers are indulging in the dance which to this 
modation possessed by Sheffield in the matter of a | day is to be seen in full swing at many a Lancashire 
public Hall, with the facilities enjoyed by other| wake. The funeral procession of the Lady Anne's 
large towns, concluded by wishing success to thie | husband, and the murder of Clarence in the Tower, 
undertaking. Alderman Webster then presented to | were all illustrated in the most careful manner. No 
his Grace a mallet and a handsome trowel, upon | less so were the chamber and oratory of the Queen. 
which was a suitable inscription. The Duke of | Baynard’s Castle on the Thames, the exterior of the 
Norfolk, who was received with great cheering, then | Tower of London, the Palace Hall on the eve of the 
declared the stone to be duly and truly laid. His | festival of St. George, with its quaint minuet danced 
Grace congratulated the Company upon the work] by the pages and ladies of the Court. To ladies 
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thi cene alone is 
adres of “Je moyen age.” Then the scene} 
of the departure of 
to repel the invasion by Rich 


of warlike magnificence, the different noblemen and 


their esqui bearing their escutcheons. 


Richard and his army} 
ind, was a picture | 


And the | Compton does the most for a_ rdle 








| . , 
worth a visit, as a study in| weariness of the story and the exasperating West- 


moreland jargon. The play would be redeemed 
by the good acting if it were at all redeem- 
able. Mr. Belmore, as a north-country salesman, 
gives individual prominence to his part; Mr. 
which 


constunmation of the play on Bosworth field was o| struggles between’ the boorish and the amusing; 
manarved that those combats which are so generally | Miss Charlotte Saunders, Mr. David Fisher and Mr. 
ludicrous were entirely avoided. Never was a mimic | Charles Warner are in the cast : Miss Reinhardt is, 
play more like reality. The drama affords one|as ever, highly artistic and judicious; and-a new 


continual panorama of the life and times of Richard: | actress, Miss Maria Jones, is a decided acquisition 


tlie vorgeo dre es of the ladies, 
head-dre es, the searlet 
papal dipnitart 
noblemen, the red, blue, 


Lord Mayor, aldermen, and councillors of London, 
and a thousand and one minor details combined | 
make up a success. Mr. Calvert's introduction to 
the edition of the playa id in the hou e, as well! 
as his previous efforts for the advancement of the 
dramatie art, show his honesty and energy. In| 
these davs we want something more than mere 


acting. With the ace ries of the modern stage it 


would be strange if, when money and taste were 


lavished on sensational plays, it were considered 
proper to rive Shake pea ,with the 1 venly mise-en 

ene and ineorrect dre 
naecustomed to. Weare clad Mr. Calvert thinks ag he 
does, for the publie—of Manchester especially are the 
. “Richard 111.,” as being given in Man- 
chester now, is worth a run down from London to 
see; and if, as is often done, provineials can run up 
to town to sce a pl Ly 


the gainer 


which is for the time the rage, 
we see no reason why the ease should not be 
reversed, and Londoners come and take a lesson 
from Cottonopolis ; that the assertion of the lessee 
of Drury Lane Theatre, quoted by us last year, is 
still unfounded, and Shakespeare does not ‘ spell 
ruin.” We have refrained from alluding to the 
acting, which is, however, uniformly good, and we 
will refer to it on another occasion; our purpose 
now is to do justice to the Richard of the play, 
Mr. Calvert, who has in this instance gained 
threefold laurels as artist, manager, and actor. 





THE THEATRES. 


A “ comedy-drama,” according to a contemporary 
critie, is a play which posse 
id dignity of comedy, nor the march and effective- 
ness of melodrama. Of sucha kind is the **comedy- 
drama’ of Mr. Tom Taylor, ** Tlandsome is that 
Handsome Does,” brought ont at the Olympic. It 
is hard to deseribe it except by negatives. It is 
not dramatic in the sense of sequence and deft 
arrangement. It is not humorous. 
lt contains no characterisation. It is not even 
intelligible, being 
mysterious brogue which pa 
Westmoreland. It doc 
viding a good part for Mr 


for the dialect of 
not fulfil its aim of pro- 
{ . Compton, which was the 
vers ison d'étre of the piece, 


y re Mr. Compton's part 
is that of a lout with 


whom the audience have no 
sympathy.  Ilandsome is that Handsome Does” 
offers more than traditional stage-violence to nature. 
It treats of the passion of a Cambridge student, one 
of a tourist party of students and a * coach,” fora 
Westmoreland farmer’ 
‘ir. Robertson would delight in and make charming. 


These students are pale and irritating outlines of 


character, Ono has perpetually to repeat * awfully 
bad form; a second has to show his muscle; a 
third appear with a butterfly net. These 

re pposed to indicate various University 
typ Their “coach” wears a suit of broadcloth, 
talks bad Latin, and plies his horsewhip over 
t nuilders of the undergraduates, as the ring- 
master does over Mr. Merryman. The village lassie, 
loved by the Honourable undergraduate, is also 
followed by the local schoolmaster (Mr. Compton), a 


suitor far too aged for her views. He and the young 
AN and the 
land wrestler) thro 


old man (being a Westmore- 
the young one. There isa 
sensation scene of tumbling over a precipice amid 
thunder and lightning, and a rescue (achieved off the 
stage) of the younger 


with their quaint | 
ilk and white lace of the | 
, the panoplies and surcoats of the | 
and maroon gowns of the | 


ing which our fathers were | 











It is not polished. | 


delivered, in a great part, in a 


s daughter: a theme such as | 


lover by the elder; but the | 


to the metropolitan stage. But acting only lends a 
barren interest to this ‘‘ comedy-drama,” which is 
tiresome where it is conventional, and ineffectual 
where it aims at originality. 

Mr. Boucicault’s new, drama “ The Rapparee ; or, 
The Treaty of Limerick,” brought out on Wed- 
nesday at the Princess's is fuller than the pro- 
verbial egg of hair-breadth escapes and perilous 
adventures. Its action is fixed at the time 
when the Franco-Hibernian army of James II. 
yielded to William of Orange, and turns on the love 
of Roderick O’ Malley, an exile, for Grace, daughter 
of Colonel O'Hara, President of Connaught. The 
Léte noire of the piece is Ulrick M’Murragh, an 
lrish chieftain, who pursues and persecutes the 
lovers, and brings them to moving accidents of flood 
and field, They escape precipices and fires and 
rising tides, and gensation follows sensation in 
horrifying fashion. There is a fine effect of sunset 
turning to moonlight, and the scenery generally 
is attractive. The dialogue is amusing and the 
acting good. Mr. Hermann Vezin and Miss 
Katharine Rodgers act with spirit the lovers; Mr. 
Clayton has a character-part as a Dutch general: 
and some of the most successful acting in the piece 
is a richly-brogued representation by Mr. Shiel 
Jarry, who isa weleome addition to our actors. 
The artists were called on at the end of the piece, 
and Mr. Boucicault summoned; but an excuse had 
tobe made for him. The theatre was crowded. 

At the Gaiety, Dibdin’s ‘* Quaker” forms a sandwich 
between two Offenbachish pieces. Mr. Stoyle, Mr. 
Aynsley Cook, Miss Tremain, and Miss E. Farren 
play with spirit, and the fun of our forefathers 
seems to amuse even patronisers of Offenbach and 
the décolletée. 

The Royalty Theatre has opened under the 


neither the humour | management of Miss Henrietta Hodson with a drama 


j by Mr. Craven, and a burlesque by Mr. Burnand. 
|'The first, entitled Our Nelly,’ cannot be con- 
| sidered a success. It is a loosely-constructed, badly- 
acted piece, so cast that even the good players in 
the Royalty company found uncongenial parts and 
appeared to disadvantage. The audience showed 
unconcealed antagonism ; and it is scarcely probable 
that “ Our Nelly” will remain long in the bills: we 
therefore will not encumber ourselves with a deserip- 
tion ofits plet. It was followed by Mr. Burnand’s wild 
and irresponsible production “ Julius Cnesar,” 
(pronounce the ¢ as a sibillant, and you obtain an 
approximate idea of such meaning as the title is 
presumed to have). This effusion is very mad and 
not a little tiresome. It has not that soul of wit, 
brevity. It palls and fatigues with inanity. If three 
acts were compressed into one, and then halved, 
some improvement would be effected. Miss 
Hodson, who plays Calphurnia, sings well and acts 
with piquancy and cleverness. Cesar himself is a 
high-nosed impersonation by Mr. Oliver Summers ; 
| Brutus, one of the “lounging classes” by Miss 
Rachael Sanger ; Cassius by Mr. Flocton; Casca by 
| Mr. &. H. Fenton. Extraneous characters of the 
burlesque type are supplied by Miss Fanny Leng, 
|Mrs. Tillett, Messrs. A. Wood, Alfred Bishop, 
_ Frederick Sullivan, and Collett. The extravagance 
j seemed to please, and Mr. Burnand was called. 

| ‘The Grecian Theatre has presented its visitors 
|with a dramatic version of Lord Lytton’s tale of 
| Ernest Maltravers. The piece possesses con- 
siderable interest and has the additional recom- 
mendation of a vigour and terseness in the dialogue 
‘rarely to be met with in dramas of the kind at 
minor theatres. The arranger has, moreover, 
| judiciously abstained from introducing any of that 
‘**ecomie business ” so often found to be an indispen- 


ue is ineilegtual, and does not compensate for the | sable ingredient on puch occasions. Mr, William 





James and Miss Mandlebert were the main supports 
of the performance. Mr. Macdermott would make 
a better substitute for Mr. Mead, whose place he is 
understood to occupy, if he would improve his 
elocution, which is somewhat stiff and pedantic. 
The theatre has been as usual, well attended. 








ENTERTAINMENTS. 





Under the title of ‘Excursions to the Con- 
tinent,” the conductors of Hamilton’s Diorama, 
now exhibiting in the concert room of the 
Agricultural Hall, have introduced into their 
series of views well-painted sketches of scenes and 
incidents rendered famous during the present war. 
One of the best of these is a picture of the Bridge 
at Kehl, before and after its destruction by the 
Prussians. A representation of the actual blowing 
up of the buttresses is given with startling effect. 
The action at Saarbriick, introducing the 
Emperor, Prince Imperial, and staff, and the 
battle of Weissenburg also form the subject of 
graphic paintings. Brief and interesting de- 
scriptions of these and the more familar subjects 
presented to the audience are given by Mr. Arthur 
Wieland, whilst a plesant selection of vocal music 
is rendered by Mr. and Mrs. Herbert. 








BARMAID SHOW AT NORTH WOOLWICH: 





The age of exhibitions is advancing. From babies 
to barmaids is a decided progress: from barmaids 
to fat men, a show of whom has just been held in 
America, will one day doubtless mark our stride in 
«esthetics. Meanwhile we may content ourselyes 
with the present development. There is no doubt 
that to the majority of spectators a pretty barmaid 
is pleasanter to look upon than a pretty baby. Nor 
is the last show more demoralising than the 
first. The barmaid is strictly there in the way of 
business; she goes voluntarily, which the baby 
does not. Her good looks are her stock in trade, 
constituting, together with her handiness, her entire 
resources. Not so with the baby. No baby 
has a professional interest in being exhibited 
and approved of. A medal to him has no furtheruse 
than that it may be crammed into a human mouth 
and assist teething operations. But a medal or 
prize for attractiveness and efficiency in attending 
to customers has a distinct value to competing 
Hebes. So that if barmaid shows are kept strictly 
within the bonds of decorum (which also means 
within bounds of business) we may have uglier 
developments of expositionary taste—uglier in 
morals and much uglier in looks—than such an one 
at North Woolwich. 

On Monday the ‘Grand Barmaid Contest ” 
opened; and in spite of the rain, a numerous 
assemblage gathered in the North Woolwich Gardens 
to inaugurate a festival which, whatever else we may 
think of it, is at all events sui generis. Prizes to 
the value of £300 are to be presented on Saturday 
next to the successful candidates, varying from a 
purse of twenty sovereigns and a gold watch and 
chain, down to ‘‘a purse of two sovereigns,” with 
‘“‘ various other prizes, consisting of jewellery, &c.” 
Among the conditions it is required, that every 
“ young lady ” shall be over sixteen years of age; 
that she shall be dressed in plain but good articles 
of attire, “‘in which a happy blending of colours 
without prominent display is most suitable ;” and 
it is moreover stipulated that each “ young lady” 
shall “ingratiate herself with the public in the 
most affable manner at her command, without 
undue forwardness or frivolity, but still retaining 
a strict attention to business.” No “ young lady” 
is permitted to take part in the contest unless she 
has been in the refreshment business for twelve 
months, and can produce good testimonials of 
character. 

Out of seven hundred applications Mr. Holland 
has selected fifty, though the whole number chosen 
have not put in an appearance. Every visitor forms 
part of the jury, being provided with a voting ticket 
which he hands to the Hebe he delights to honour. 





These tickets count towards the prize, The room 
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is tastefully decorated by Messrs. Defries, and a 
band of music is in attendance. The proceedings 
are merry, but nowise approach impropriety: indeed 
the smallest approach to license is punished by 
expulsion. 











BIRMINGHAM FESTIVAL. 


_ 


The evening concert of Thursday was well 
attended, a great degree of interest being felt in 
the production of Ferdinand Hiller’s cantata 
entitled “ Nala and Damayanti,’”’ the high position 
held by the composer in Germany, and the strength 
of his reputation among our own musical men, many 
of whom are his personal friends, were sufficient 
to arouse this interest and to justify the curiosity 
to see how Dr. Hiller’s work would be received in 
England. According to the analysis of the libretto, 
the “ Nala and Damayanti” is founded on a Hindu 
poem of great antiquity—‘ The Nala,’ which is 
itself only one of the episodes of the Mahabharata. 
The two great epic poems of ancient India, the 
Mahabharata and the Ramayana, bear something 
like the. same relation to Hindu literature, with 
respect to national importance, as the Iliad and 
the Odyssey bear to the literature of Ancient 
Greece. The Mahabharata is an aggregate of epic 
poems supposed to be founded upon popular 
legends of great antiquity. Though it is im- 
possible to fix the date of literature of such origin, 
it may be mentioned that the compiler is said to 
have been Vyasa, who lived about five hundred 
years before Homer. The episode of ‘Nala’ 
occurs in the Mahabharata as an incidental narra- 
tive. A holy Brahmin, in order to restore hope 
and courage to a fallen prince, ruined by 
gambling, relates to him the history of the Rajah, 
Nala, who, in older times, had, like him, lost 
everything at two fatal games at dice, and who, 
nevertheless, had not sunk into irremediable 
despair. This episode of Nala is the subject of 
the third of the eighteen very large cantos of 
Parvas of the Mahabharata. King Bhima has a 
fair daughter, Damayanti. Nala hears entrancing 
praises of Damayanti, and the princess hears like 
praises of Prince Nala. Though ever at a 
distance, they fall desperately in love with one 
another, and miraculous swans convey tidings of 
fondness between them. The King desiring to 
marry his daughter, there is a grand competition 
of princes for her hand, but Damayanti will not ac- 
ceptfor her lord anyone but the beloved Nala. Nala 
appears at last in person, but has a sad message 
to deliver from the gods—they had bound him 
to declare to Damayanti that she must choose one 
of the immortals. But she will accept no one but 
Nala. Fortunately the gods do not insist. The 
marriage takes place, and Nala takes his fair wife 
to his kindom of Nishadha. Days of misfortune 
come. The wrathful god, Kali, jealous of Nala, 
induces him to play at dice with his brother, and 
Nala loses all—wealth, chariots, robes, kingdom, 
and wife. The ruined Nala flies to a wild forest: 
his faithful wife will not forsake him, but he 
cannot bear the idea of dragging her into his 
frightful misfortune. Beside himself, he flies 
again from her. Damayanti wanders in search of 
him; each encounters great dangers and cruel 
sufferings, and is racked by the thought of the pos- 
sible fate of the beloved one. Theconstant lovers, the 
wife and husband, at Jast succeed in finding each 
other, and, by a fortunate occurrence, Nala wins 
again his treasures and his kingdom, and long 
lives happily with his beloved Damayanti. The 
subject of the dramatic cantata, set to music by 
Dr. Ferdinand Hiller, of Cologne, is the earlier 
part of the story of the loves of Nala and Damay- 
anti. It comprises the desolation of the princess, 
thinking and dreaming of her unseen lover; the 
ceremony, ordained by King Bhima, of disposing 
of her hand by choice among assembled royal 
suitors; the communication of the behest of the 
gods to Nala; his despair ; his appearance on the 
scene of competition at the climax of Damayanti’s 
anxiety for his presence, only to give his stern 





message; Damayanti’s refusal and choice; the 
appearance of the gods themselves, offering her 
immortality, and their final retirement before the 
unflinching resolve of the princess; the cantata 
concluding with the union of Nala and Damay- 
anti. 

The musical working out of the above theme is 
as favourable a specimen of the German progres- 
sive school as could be obtained. It is marked by 
originality of idea, elaboration of effects, great 
capacity for contrasts, breadth of conception, and 
delicacy of workmanship. Occasionally the senti- 
ment rises to intensity: nowhere is it common- 
place and nowhere are the parts contemptible for 
theirease. On the contrary, the cantata presents 
difficulties which it was the artists’ victory to have 
overcome. Miss Wynne, Mr. Cummings, and Mr. 
Santley, who were the principal singers, did ad- 
mirably. Miss Wynne, indeed, gained a wealth 
of commendation for the remarkable entrain with 
which she assailed her task. Her singing of 
Damayanti was exalted, impassioned, fine; and 
Dr. Hiller, who conducted the work, led her grate- 
fully on to share with him the honours of his 
reception after the performance. Mr. Cummings 
and Mr. Santley also acquitted themselves to 
universal satisfaction. The applause greeting the 
composer was loud and prolonged. 

The great feature of the Festival was reserved 
for Friday, when Mr. Benedict's new oratorio, 
‘* Saint Peter,” was performed. ‘I'o enter upon the 
claim which Mr. Benedict can put forth for con- 
sideration as a representative master-musician of 
the time would only be to recapitulate what every- 
body has accepted long ago, and from which 
no dissident could be found. By work carried on 
among us for many years he has gained a high and 
undisputed position. Hecarries the credentials of a 
pupilage under Weber; but his best credentials 
are in his own activity. Chamber music, orchestral 
compositions, and operas of a high musicianly stamp 
have established his title; and these results of 
what may be called his home-work—compositions 
of the study and chimney-corner—have been sup- 
plemented by indefatigable and interminable out- 
door work: endless assistance at concerts and 
festivals and private gatherings: labour from 
which, were it high or low, pompous or homely, 
Benedict was never known to shrink, if only the 
appeal was made. Strange tosay—though perhaps 
areason may be found in his enormous and un- 
resting occupation—Mr. Benedict had hitherto 
abstained from attempting the highest field— 
sacred composition. This he has reserved for his | 
maturity. Four years ago he made his first essay | 
in the sacred drama, and in the “ Legend of Saint | 
Cecilia” demonstrated perfect qualifications. 
Kendered confident by the reception of that work 
and the universal recognition it attained, he has 
now taken rank among the masters of oratorio by 
virtue of a really great work—*‘ St. Peter.” * 

The groundwork on which Mr. Benedict builds is 
not entirely dramatic. It is rather didactic, and 
does not thrust the hero prominently into the fore- 
ground. In fact as Mendelssohn said, the dif- 
ficulty in treating such a subject historically lies 
in the fact that Christ occupies the central place 
in Peter’s earlier life, and the Master would 
necessarily displace tbe disciple. 'The method in 
which Mr. Benedict has handled the subject is 
thus analysed. 

“The Divine Call: Galilean fishermen are 
preparing to rest from the labours of the day, 
when John the Baptist appears, urging them to 
‘Repent, for the Kingdom of Heaven is at hand.’ 
After the forerunner comes the Master, who 
commands Peter to leave all and follow Him. 
Peter obeys, expressing his firm confidence in the 
goodness of the Lord, and departs amid the 
benedictions of his friends and neighbours.—Trial 
of Faith: The Saviour having sent His disciples 
to ‘the other side,’ retires to a mountain apart to 
pray. While thus engaged the storm rises and 
the little ship is in distress. Jesus appears 
walking on the waters to the terror of His dis- 
ciples, whom He speedily re-assures, bidding 





them not to fear. Peter obtains permission to 
leave the ship and go to Jesus; but bis faith fails 


him, and ‘beginning to sink,’ he is sustained by 
the hand of his Lord. ‘They reach the ship and 
immediately the storm ceases. A chorus of praise 
and thanksgiving then brings the first part to an 
end.—Denial: Peter declares his resolve to follow 
the Master at all hazards, but when Jesus is taken 
before the high priest the disciple is found ‘afar 
off” He enters the servants’ hall of the high 
priest’s palace, where a crowd of attendants are 
expressing their hatred of the ‘Nazarene,’ and 
Peter is three times charged with being a 
follower of Jesus. ‘Three times he denies the 
accusation.—Repentance: The procession escort- 
ing Jesus to the Roman governor passes through 
the hall where Peter is, and the Lord turns and 
looks upon His erring disciple. ‘Touched to the 
heart, Peter repents ‘with strong crying and 
tears,’ the anguish of his soul being heightened by 
each successive scene of the great drama which 
then passes before him. He hears the lamentations 
of fellow-disciples, and the mournful song of his 
Lord’s mother; he watches the procession to 
Calvary, and listens to the taunts of the Jews as 
they ming’e with the wailing of the ‘daughters of 
Jerusalem.’ Weeping ‘for all these things’ and 
for himself, the hope of the Christian comes to his 
aid, and he is assured that death will bo swallowed 
up in victory.—Deliverance: Peter, lying in the 
dungeon where Herod had thrown him, is visited 
by angels, who assure him of Divine help, and 
release him from captivity. Ue acknowledges the 
goodness of God, fully relying upon which he 
expresses confidence as to his ultimate entrance 
into the everlasting kingdom of his Lord and 
Saviour. Kejoining his fellow-believers he is 
received with gladness, and a song of hope and 
joy forms the conclusion of the work.” 


The oratorio opens with an overture descriptive of 
evening by the Sea of Galilee—calm, placid, typi- 
cal, with admirable orchestral undertones sug- 
gestive of the rippling of the waters. The first 
chorus, “'Tbey that go down to the sea in ships,” 
opened by the basses, is a skilfully constructed 
and captivating moderato in six-eight time, and in 
the key of E flat. On the words ‘these behold 
the works of the Lord,” both the key aud the 
subject change, and a bolder strain, with simple 
chord accompaniment, is introduced. At the 
words “ the Lord will preserve their going out,” 
the chorus effectively changes its character, being 
sung only by sopranos and altos, and a further 
change in key and time takes place at the words 
“We will lie down in peace; but the chorus con- 
cludes with the same motivo which commenced it. 
A few chords for the wind instruments usher in 
the tenor voice, calling upon the people in the 
language of John the Baptist, to “ repent, for the 
kingdom of Heaven is at hand.’ The chorus 
reply in agitated fashion, and the Baptist urges 
his mission with tremolo accompaniment. ‘The 
tenor solo here, “‘O House of Jacob,” was magni- 
ficently sung by Mr. Sims Reeves. ‘I'he text, 
‘He will teach us of His ways, for out of Zion 
shall go forth the Law and the Word of the Lord 
from Jerusalem,” is set to a very pleasing melody 
in triple time, in the key of G, commencing in 
pianissimo, and gradually increases in power und 
intensity, until the words are reached “ For out 
of Zion shall go forth the law,” delivered in 
detached phrases, intersected by bold stacecato 
chords, when the original time is resumed, and 
the air ends pianissino. A following chorus has 
some excellent four-part writing, contrasted with 
florid violin passages in the accompaniments. A 
chief gem of the work is that which follows, de- 
scriptive of the calling of Peler. It commences 
with a recitative, ‘And Jesus walking by the sea 
of Galilee,” followed by a dignified baritone air 
in B flat, opening with sustained chords for the 
brass, “ How great, O Lord,’’ which is in its 
turn succeeded by a delightful chorus, ‘* The 
Lord be a lamp,” melodious and hymnal in 
character. Hereon follows the ‘'I'rial by 
Faith.’ The Evening Prayer at sen and 
rising of the storm comprise a highly effective 
scene. It opens pianissimo in the key of E, with 
short tranquil phrases for the violins con sordini 
and in unison, then after some skilful modula- 
tions, gradually increases in breadth and power, 
with episodical phrases for the flutes and oboes, 
suggestive of the rising wind, culminating finally 
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in the grand chorus in 12-8 time, led by che! accompanied by clapping of hands and waving of ;} made by Mr. Arthur Atkinson whose drama on this 


basses, “The deep uttereth his voice and lifteth , 
his hands on high,” in the accompaniment of | 
which the other resources of the orchestra are! 
reinforced by drums and cymbals. The helpless- | 
ness of the sailors at the mercy of the storm is 
The soprano | 
air and chorus, ‘‘The Lord hath His way in the} 
whirlwind,” the soprano part admirably sung by | 
Malle. Tietjens, a grand and striking theme. It} 
increased in intensity until the solo voice was| 


heard soaring above band and chorus, producing | 
| 


graphically shown in this writing. 


a marvellous impression. ‘Then ashort contralto 
recitative, ‘* And inthe forth watch of the night,” | 
introduces the scene of the apparition of Jesus | 
walking on the waters, and the incident of the | 
sinking of St. Peter. In this scene ono of the| 
most. striking dramatic and| 
mystically coloured chorus for male voices, “ It is 
a spirit,” opening with alternate phrases for the 
tenors and basses, in the key of C sharp minor. 
Peter's gratitude for his rescue is expressed in a 


numbers in a 


baritone air in G minor, with staccato accompani- 
ment, “ Now know I that the Lord saveth His 
anointed,” and a contralto recitative, introduced 
by a very charming prelude, but itself chiefly 
unaccompanied, announces in antique church 
tones, the subsistence of the storm. A chorus, 
‘© come let us sing unto the Lord,” was encored 
on Friday; and the next chorus, ‘ Praise ye the 
Lord,” exhibiting Mr. Benedict's contrapuntal 
ekill in the boldness of the harmonies, and the 
scholarly fugue, brings the first part to a success- 
ful conclusion. 

The second part, comprising Denial, Repentance, 
and Deliverance, commences tho illustration of 
the first section with Peter's assurance, confided 
to the baritone voice: “Though all men shall be 
offended,” the music of which is wholly in keeping 
with the eonfident spirit. The comment on the 
above text follows in a chorus, “They all forsook 
him and fled,” and we come to what is one of the 
highest successes of the work, a contralto air, 
“ thou afflicted and tossed by the tempest,” 
sung by Mdme. Patey; the effect was 
irresistibly touching and exquisite. The 
first denial of Christ follows, and _ the 
angelic rebuke: “ How art thou fallen, O son of 
the morning,” which is curiously out of character 
with the sentiment, for the music is absolutely 
joyous. The pathos, however, is supplied in the 
tenor, “The Lord is very pitiful,” after the 
second and third denial of the Saviour; which 
Mr. Sims Reeves touchingly sang. Christ being 
led to the judgment-hall, the air which im- 
mediately follows is supposed to be sung by 
Peter, ‘Oh, that my head were waters.” It 
is full of passionate anguish and contrite 
sorrow, and is the best baritone air in the 
oratorio. Omitting a gloomy chorus, a dead 
march, and we come to a double chorus for 
disciples and Jews, the great and original effect 
of which lies in a contrast of band accompani- 
ment with organ, each illustrating the opposing 
sentiments of Hebrew persecutors and Christian 
mourners. <A soprano solo, ‘*1 mourn as a dove,” 
is an exquisitely touching melody in A major, with 
flowing accompaniment, which, sung by Mdlle. 
Tietjens, was encored. The remaining effects 
lay in another pathetic tenor air, ‘‘ Daughters of 
Jerusalem, weep not for me;” a grand eight-part 
chorus, in triple time, allegro maestoso, “ He will 
swallow up death;” a stirring bravura, in E flat, 
for soprano, “ Gird up thy loins and arise ;” a 
chorus of angels, with harp accompaniment, “ Fear 
thou not, for the Lord thy God will hold thy right 
hand;” another fine baritone air, of a jubilant 
character, ‘The Lord hath sent His angel, and 
delivered me;” and the grand final fugal 
chorus, “Sing unto the Lord, O ye saints 
of His,’’ which skilfully wrought, is a noble 
number and worthily concludes the oratorio. 
‘The verdict passed upon the work as a whole was 
unanimously flattering to its composer. On the 
conclusion, loud and long-continued cheering, 


handkerchiefs, broke out in all parts of the Hall— | 


the band and chorus joining in the demonstration. 
Mr. Benedict again and again bowed his acknow- 
ledgments, but it was some time before the public 
would allow him to escape their well-merited con- 
gratulations on the success of his really fine 
oratorio. For us it remains in chronicling the 
production of an able and conscientious musician 
to second the plaudits which on Friday were so 
freely bestowed. 

After a short interval, Mozart's “ Requiem” was 
proceeded with, the solo parts devolving on Mdlle. 
Iima di Murska, Mdlle. Drasdil, Mr. Vernon Rigby, 
and Signor Foli. ‘The performance was worthy of 
the music. Band and chorus, under Costa’s lead- 
ing, were admirable, and the vocal principals were 
all in excellent voice, and sang with great spirit 
and precision. 

The audience at the evening performance was 
quite equal in point of numbers to that of the 
morning. The concert was entirely given up to 
the execution of Handel’s oratorio, “ Samson,” the 
solo parts of which were taken by Mdlle. 'Tietjens, 
Mdme. Patey, Mr. Sims Reeves, Mr. Santley, Sig. 
Voli, and Mr. Cummings. The great successes of 
the evening were accomplished by Mr. Sims Reeves 
in * Total eclipse,” by Mdme. Patey in “ Return, 
O God of Hosts,” and by tho chorus in “ Fixed in 
his everlasting seat.’ This last chorus by the bye 
is stated by a Duily critic to have been utterly 
ruined by the slow time in which Sir Michael 
Costa took it. Sir Michael Costa’s time, we take 
it, is Handel’s time: so well known traditionally 
in the case in question that an octogenarian 
chorus-singer of the ‘* London Concerts,” and the 
smallest cathedral choir-boy would agree in the 
tempo. We should be glad to have the critic’s 
view in metronomic formula: or perhaps at the 
next Festival he will undertake to conduct it. 

The following figures show that, like Hereford, 
the Birmingham Festival this year in financial 
respects exhibits that law of decline on which we 
commented a week ago. 

1864. 1867. 1870. 


Receipts. £. 8. d. & oe d. & 2. d, 
Tuosday .... 2185 2 4 .. 268411 7 .. 4530 8 0 
Wednesday.. 208018 8 .. 805812 5 .. 1681 4 9 
Thursday .. 4246 O11 ., 4301 5 0 .. 284213 5 
Friday ...... 8200 0 0 .. 8226 0 8 8302 11 4 





£12,562 1 6 £13,270 9 8 £12,35617 6 
From the above statement it will be seen that 
the receipts of the Festival of 1870 have fallen 
short both of those of 1867 and 1864. 








AMERICA. 





New Yorr, Avavstr 30th. 

The cheerful and popular Olympic re-opened on 
Monday, and the first performance of * Little Faust,” 
given on that occasion, was witnessed by a great 
crowd. In appearance the theatre was found to 
justify expectation. Its walls and gallery-fronts, its 
seats, boxes, and floors, its ceiling, its drop-curtain, 
and its lobbies gave evidence of careful attention to 
cleanliness and taste. In the performance that was 
given, there was less to admire than we expected. 
The burlesque of “ Little Faust” is in threo acts, 
and is written in prose by H. B. Farnie. 

A change of bill was made at Niblo’s on Monday 
evening, when a drama called ‘“‘ Under the Palm” 
replaced “* The Duke’s Motto.” This piece is based 
on Tennyson’s poem of **Enoch Arden.” Its au- 
thors are Mr. Fred. G. Maeder and Mr. T. B. 
McDonough. In their three-act drama Messrs, 
Maeder and McDonough have brought out, of course, 
the delicate points in the story—the parting of 
Enoch and Annie, the loneliness of the wife 
who dreads to think herself a widow, the pic-nic 
scene wherein Philip Ray comes a wooing, the 
desolation of Enoch on the lonely island, the 
rescue, the return, the self-abnegation of the poor 
soul who finds himself indeed dead to the world, and 
his heart-broken death. The best efforts towards 














putting Enoch Arden in a suitable frame has been | 


subject—acted last season at Booth’s Theatre, and 
since published—is written entirely in honest 
prose. 








THE LATE ALFRED NICHOLSON. 





TO THE EDITOR OF THE LEICESTER ADVERTISER. 
Dear Sir,—Your obituary columns will contain this 
week the name of one of our townsmen, which as a 
musical amateur, I should not willingly see passed 
over without a few lines of respect and affectionate 
remembrance. I allude to the removal by death of 
Alfred Nicholson from amongst us, who, by his 
talent as an oboeist, was known throughout the 
whole of the three kingdoms, and universally 
esteemed facile princeps amongst English oboe 
players. Tho modesty which almost always 
accompanies true talent of every kind was a very 
conspicuous component of his character, and his 
readiness to oblige and delight his friends by his 
wonderful power of musical expression were well 
known and appreciated. His services for public 
charitable occasions were equally prompt and kind. 
The estimation in which he was held by the musical 
profession was well shown by the eager offer of 
gratuitious services from all the leading instrumen- 
talists in the London orchestra, on the occasion of 
his being first stricken down with paralysis ; and 
the result of this will be long remembered by the 
performance for his benefit of the ‘“ Ancient 
Mariner,’ conducted by the composer, Mr. Barnett, 
in which all the instrumental orchestra were 
gratuitious professional players, and the performance 
unvivalled in beauty and delicacy by any ever heard 
here during the memory of man. 

Alfred Nicholson was born June 30th, 1822. His 
father, Henry Nicholson, was master of the Duke 
of Rutland’s private band, and will be remembered 
by the older inhabitants as a skilful musician. 
Alfred began to study at six years old, and was 
afterwards placed under Mr. Alsept (a sterling 
musician of His Majesty’s Theatre orchestra), and 
Mr. Tolbecque for violin, but prefering to make the 
oboe his chief instrument, he was put in charge of 
M. Barret (of whom he continued the favourite 
pupil) and by whose side he played in the opera 
orchestra until disabled by the fatal attack which 
prostrated him. 

He was a distinguished member of all the festival 
orchestras for many years, and attended especially 
all the Birmingham Festivals since 1834 (and died 
the day of the commencement of the latter this 
week). He was a member of the Philharmonic 
orchestra, the Royal Italian orchestra, Sacred 
Harmonic Society, and every important society in 
existance in London, since he went there, and his 
example, I know, has been an encouragement to his 
brothers, who are worthily sustaining the family 
reputation for musicianship, and whose reputation 
is great, and increasing in the provinces as well as 
London. 

As a friend who has known him from boyhood, I 
can bear testimony to his power of commanding the 
esteem and affection of all who knew him, and have 
recollection of many pleasant musical meetings with 
him, when his kind consideration for the deficiencies 
of those less gifted than himself was as conspicuous 
as his own able conquest of all the difficulties which 
presented themselves in the performance of the 
music before him. 

It is pleasant to be able to refer, which I do very 
briefly (because I do not wish to raise the veil of 
private life), to the willing and kindly manner in 
which his afflictions have been lightened, and his 
failing strength upheld by the unwearied sympathy 
and assistance of his nearest friends. Suffice it to 
say they have done what they could, and I trust in 
doing so they will find their affliction for his loss 
lightened, and their own kindness returned in that 
form to themselves. 

Poor Alfred was proud of the old town, and loved 
the old friends in it, and though he has passed 
away after a long and distressing calamity, he will 
not be forgotten hastily by many here, amongst 
whom I am proud to include, 

Dear Sir, yours respectfully, 
89, Princess Street. Wim. Rowterr. 








Hottoway’s Priis.—Liver and Stomach.—Warm weather, 
with chilly mornings aud evenings, always produce derange- 
ment of the digestive and a organs, Which demands 
| early attention. For the speedy cure of digestion nothing equals 
| Holioway’s Pills. They have long been recognised both at home 
| and abroad as the safest and most effectual remedy for sick head- 
| ache, nervousness, painsin the stomach, flatulency, biliousness, 

nausea, simple and bilious diarrhoea, and torpid bowels. _Hollo- 
| way’s Pills protect the system from the deleterious effects of 

walaria and variable temperatures, thus proving themselves 
| most valuable at this season, wheo the organs of digestion are 

most sorely tried. They may be advantageously taken, without 
hindrance to business or pleasure, 
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By Order of the King. The authorised English 
translation of Vicror Huago’s “L’Homme qui 
rit.” 3vols. London: Bradbury, Evans & Co. 
1870. 

A wild yet brilliant book, proposterous in its 
plot, ludicrous in its defiance of history and 
probability, yet sparkling with epigram and 
abounding in eloquence, beyond description un- 
clean in certain recitals andsuggestions, yet beyond 
description powerful in denunciation of iniquity ; 
this work is stamped with Victor Hugo's true sign 
manual, There never was such a state of society 
out of Bedlam as Hugo describes; there never 
were such personages and never even such names 
as his. His characters and events are thorough 
impossibilities. We have such English names as 
Gwynplaine, Barkilphedro, Hardquanonne, Josiana 
and Tom-jim-jack ; we have the mysterious official 
called the Wappentake, whose privilege it is to 
tap any British subject on the shoulder with his 
iron instrument, and convey him then and there 
to adungeon—not for debt, as may at first be 
imagined, but for political offences, or even for no 
offence at all: leaving him to languish in confine- 
ment despite Habeas Corpus. Wehear of peeresses, 
temp. James II., taking pet baboons with them 
to the House of Lords, where the wives of our 
peers, it seems, sit with their spouses. And all 
this mass of nonsense comes from a man of genius 
who loves English literature and dwells in the 
British Empire! We have the wildest rhapsodies 
—such as Americans term “ high-falutin” and 
“tall talk.’ We are told ‘Creation is nothing 
but a mistress, and the sun is a lover; light is a 
dazzling caryatide supporting the world; each day 
for asublime moment the earth, covered by night, 
rests on the rising sun.” Also, that most men 
have a pendulum in the brain which “pushes them 
in the direction they understand, and then 
throws them back in that which is incompre- 
hensible.” Also that China—the country not the 
material—“ is a museum of embryos.” Also that 
“an animal is a lucid somnambulist.” And all 
this comes from one who is not only gifted in 
poetical expression but is likewise an ardent 
thinker! 

The plot is as contradictory as the descriptive 
passages and the portraits. It is the most im- 
probable stuff told out of the Arabian Nights, yet 
it has its special interest. The “man who laughs” 
is heir to a peerage, cast away in his infancy by a 
tribe of Camprachicos (whatever those may be) 
who left him on Portland Island. They had so 
carved his face as to leave the gums bare on each 
side his mouth, producing the appearance of a 
horrible grin. This is allegorical: the grinning 
man is Gwynplaine in the book, but his antitype 
is the poor man in allages. Under the mask of a 
laugh he conceals hideous suffering; the thought- 
less are amused at the grin, not marking the agony 
and the coming danger to themselves. ‘This 
laugh expresses the desolation of mankind. This 
laugh means hate, enforced silence, rage, despair. 
This laugh is the production of torture. This 
laugh is a forced laugh. If Satan were marked 
with this laugh it would convict God.” But to 
return to Gwynplaine. Left alone on the rocks, 
he struggles on till he comes upon a dead woman 
with a living baby at her breast. He takes the 
baby, and carries it through the night into Wey- 
mouth, where he falls in with a travelling show- 
man named Ursus, who has a tame wolf named 
Homo, (Allegorical and ironical.) Ursus, a good 
fellow under a sulky exterior, adopts the little 
wanderers, and exhibits the grinning boy in his 
caravan. The little girl proves to be blind. The 
lad Gwynplaine, despite his hideous and repulsive 
countenance, has a noble disposition; and the 
girl, Dea, who has never seen the maimed face, 
only knows the generous heart, and loves him. 
He grows up from boyhood to manhood, and then 
events take such a turn that he is discovered to 
be a peer de jure, and regains his right as Lord 


He takes his seat in Parliament, and makes a 
speech foretelling the destruction of privilege and 
the emancipation of the people. But he does not 
gain happiness with wealth and position. His 
Dea falls upon evil days, and he finds her dying 
for love of him and remorse at losing him. Gwyn- 
plaine does not long survive her. ‘The book ends 
miserably. 


We will not touch upon the impure parts of it— 
the lust of Jociana: we turn to the passages which 
exhibit Hugo’s real power. This is shown chiefly 
inirony. The mock-earnestness of the;following 
sketch of England under Charles II. is admir- 
able: 


“Tho indulgent Charles IT. had granted the 
declaration of Breda. He had conceded to Eng- 
land oblivion of the period in which the son of the 
Huntingdon brewer placed his foot on the neck of 
Louis XIV. England said its med culpd and 
breathed again. The cup of joy was, as we have 
said, full, gibbets for the regicides adding to the 
universal delight. A restoration is a smile, but a 
few gibbets are not out of place, and satisfaction 
is due to the conscience of the public. Thus had 
sound social doctrines been re-established in Eng- 
land, thus had the nation been reinstated. At the 
same time a correct taste in literature was reviv- 
ing. Shakespeare was despised, Dryden admired. 
‘Dryden is the greatest poet of England and of the 
century,’ said Atterbury, the translator of ‘ Achi- 
tophel.’ It was about the time when M. Heut, 
Bishop of Avranches, wrote to Saumaise, who had 
done the author of ‘ Paradise Lost’ the honour to 
refute and abuse him, ‘ How can you trouble your- 
self about so mean a thing as that Milton? Every- 
thing was falling into its proper place—Dryden 
above, Shakespeare below; Charles II. on the 
throne, Cromwell on the gibbet. England was 
raising herself out of the shame and the excesses 
of the past. It is a great happiness for nations to 
be led back by monarchy to good order in the 
State and good taste in letters.” 


The picture of Barkilphedro is very good in its 
way, and epigrammatic after the master's manner: 


Barkilphedro was “an old servant of the Duke 
of York. He had tried to be a Churchman but 
had failed. The Duke of York, an English and a 
Roman prince, compounded by royal Popery and 
| regal Anglicanism, had his Catholic house and his 
| Protestant house, and might have pushed Barkil- 
| phedro‘in one or other hierarchy. But he did not 
judge him to be Catholic enough to make him 
almoner, or protestant enough to make him chap- 
lain. So that between tworeligions Barkilphedro 
found himself with his soul on the ground—not a 
bad posture either for certain reptile souls. Cer- 
tain ways are impracticable except by crawling 
flat on the belly. Of course the condition of his 
power is littleness. If you would remain power- 
ful remain petty. Be nothingness, The serpent 
in repose, twisted into a circle, is a figure at the 
same time of the infinite and of naught. One of 
these viper-like fortunes had fallen to Barkil- 
phedro. He had crawled where he wanted. Flat 
beasts can get anywhere. Louis XIV. had bugs 
in his bed and Jesuits in his policy.” 








[R. Cocrs & Co.] 


“ Watch by the Rhine.” (Die Wacht am Rhein.) 
The celebrated Prussian National Song. Tran- 
scribed for the Pianoforte by W. 8S. Rockstno, 

A very effective arrangement of the War-Song of 
the day. It is exceedingly brilliant, and by no 
means over-difficult, while the student is assisted by 
the indication of the fingering throughout. It will 
be found a useful teaching piece. 





‘‘ Tired”? (Miss Lindsay). Transcribed for the 

Pianoforte by Brinuey Ricnanps. 

This very popular sacred song is transcribed in 
Mr. Richards’s equally popular and effective manner. 
It makes an interesting pianoforte piece, and a 
welcome addition to the repertoire of Sunday music. 





“The New Prussian March.” 
Pianoforte. By Tu. OxrstEn. 
A brilliant and melodious march, capilally 

arranged, and effectively worked up. Herr Oesten 


Composed for the 











Clancharlie, the possessor of enormous wealth. 





has specially considered the powers of the piano- 


“Angel of Peace.” Song. Written by the Rev. 
Josrera B. Dauton, M.A. 
Fricker. 

A simplo melody in C, 2-4 time, which, joined with 
the sentiment of the verses, will please a largo 
circle. <A little more care might have been advyan- 
tageously devoted to the accompaniment, and to the 
accentuation of the words. 


The musie by ANNE 





(Lamwnorn Cock & Co.) 
Six Two-part Songs. Composed by Cino Prysvtt. 
No. 1. “ Aster the Rain.” 

2. “ Out in the Sunshine.” 

3. © I love all things.” 

A, “TI sing because I love to sing.” 

5. “ Life is passing away.” 
3». * The Voice of the Waterfall.” 
This is acharming collection of Duets, Signor Pinsuti 
having never been more successful in his always 
admirable vocal writing. In melody and general 
attractiveness of the voico parts there is really 
nothing more to be desired, and tho musicianly 
accompaniment is just what it should be—a support 
and an embellishment; without ever overpowering 
the voices even in tho cases where it is most 
obbligato. 


There are solo passages for each voice 
in every one of the duets, and some of them singly 
contain material for an attractive song. We can 
strongly recommend this book as containing real 
music, the practice of which will bo found both 
pleasing and profitable. 





Malines Chimes. Musie by Z. Words by D. I. M. 
We wonder if it is possible to obtain fame as poet or 
composer under initials ? 
or D. I. M. music? To us the practice appears 
absurd, and unfortunately it appears to be growing. 
The present composition is a simple song formed on 
a clock-melody; it is pleasing and in good taste, 
Key C, common time, compass nine notes D to C. 


Does Z. ever write words, 





[Wintry & Co.) 
“The Lost Hope.” Song. Words by Frepentcr 
Exocn. Musie by F. Srantsiaus. 
Very singable words, but apparently dashed off in 
rreat haste, some of the lines being very odd— 
witness the last :— 





“Ne’er to return to the land nevermore.” 
The punctuation of this might possibly be doubtful, 
but the composer has settled it, and the engraver 
has printed it as it appears above. The air is 
catching, and nicely accompanied. It is set in V, 
common time, compass nine notes, E to I’, 





[ LonspAun. } 
“My Native Land.” Song. Words by D. M. 

Composed by Dr. Ferdinand Rahles. 

A simple home-song set to a pretty melody by 
Dr. Rahles, with a tasteful accompaniment. ‘There 
is a good swing about the song, which will make it 
a favourite. Key D, 6-8 time, compass B to KH, 
eleven notes. 





Forsyta Brornenrs (Manchester). 
“ Moments of Pleasure.’ Nos. 1 to 6. 
by Louise Wirse. 

These consist of little pieces of two pages each, 
composed for young pianists. They are very well 
done, and are calculated to form the hand and taste 
of the juveniles. 


Jompored 





Mr. Howard Paul is in the habit of impersonating 
Napoleon III. in his entertainment. A few evenings 
since the good citizens of Bradford, Yorkshire, 
moved by the spirit of recent events took it into 
their heads to hiss his late Majesty of France— 
another section of the audience applauded—a 
collision ensued between the antagonists, and in 
order to quell what was fast shaping itself into a 
riot, the “entertainer” departed from the stage 
with the observation that ‘when the opposing 
parties had settled their differences he would sing 





forte, aud the ayerage abilities of pianists. 


the song set down for him,” 
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OS SIN 
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R I. 


VOCAL SCORE, 


WITIT PIANOTORYER OR ORGAN ACCOMPANIMENT. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
NOW READY, 
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THE MESSIAH. 
COMPOSED BY 
GEORGE FREDERICK TANDEL. 


TMH ACCOMPANIMENT ARRANGED FOR TIS 
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BY 


WILLIAM TMORSLEY, Mvs. Bac. Oxon. 





LONDON: 


& CO. LIMITED, 
ReGent Sanaa, ' W. 
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THE CREATION, 


BY 
JOSEPH HAYDN. 
VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


] OYAL ACADEMY of MUSIC.—It is proposed 
)» to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to ‘the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of | 
a GOLD MEDAL, to be 
Composition. 
'The following Subscriptions have been received, in addition to | 
those already announced :— 
£s ad. 
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Coote, Charles, Es« A. 1 1 0O| Pollard, , Esq. 
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Dawson, W. H, (New- Reeve, D., , Esq. (Doug- 
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Forster, S. A., Esq... 1 1 0 Ridgway, J., Esq. 
Gruneisen, C.L., Esq. 1 1 0 Southampton) .... 0 5 0 
Gibbons, Miss (Ro- Thompson, Lady .. 220 
chester) .......... 010 6] Vera, Signor ... 010 0 
Hopkins, E. 3. Esq. 110 Weekes, s. sl (Ply. 
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or J. SWIFT, 55, Kixg-staget, Recent-staeet, W, 
Orrices: 55, Kina Srneer, Recent Street, W 
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C. M.—We know of none better than “ Goss’s Introduction 
to Harmony,” published by Cramer. 
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BY 





NERVE. 

| 
Complete Score with French words ........ Price net 12 0 
Vianv Solo complete. ae 7 0 
Quadrille Ilustrated: by C. i, 'R. Marriott » 20 
Galop.... DO, cease 2 1 6 
Waltz Iliustrated) by F. Musgra ave es 2 0 
Butterfly Song | Kuglish words)............ pa 1 6 
Can you go do, : Duet os 1 6 
My hope is o'er do, ” 1 6 


Published by Caaman & Co., 201, “ gent-street, W. 


NEW DUET FOR TENOR AND CONTRALTO. 


_— 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 
Price Four Shillings. 


The Chelsea Theatre is closed. 





Berlioz’s ‘‘ Requiem” is to be performed during 
the season at Leipsic. 





The “ Anglo-Dutch actor” at the Gaiety failed to 
create a sensation and has withdrawn. 





“4 Midsummer Night’s Dream” is to be produced 
on the 17th inst. at the Queen’s. 





We hear that P. T. Barnum is about to establish 
a Museum, with theatre attached, in Boston. 





Mr. Alfred Bradbury opens the Holborn Amphi- 
theatre with equestrian performances on the Ist 
October. 


7 A display, called “ The Battle and Storming of 


the Heights of Weissenburg,” is announced at 





CRAMER & 00. LIMITED, 201, RLGENT STREET, W, 


Highbury Barn. 





given annually to the best Student in | 


} 
| 


Frl. Minnie Hauck has commenced in Vienna a 
seven-months’ engagement at the Hofopern theater 
as Zerlina in * Don Juan.” 





We regret to hear that Mr. Joseph Irving, the well- 
| known comedian, lately attached to the company at 


£ s.d.' the Olympic Theatre, died on Tuesday morning 
| after a long and painful illness. 





Mr. Edmund Falconer, who is to open the Lyceum 
shortly, is understood to have in preparation a 
drama destined to rival the effectiveness of the 
celebrated ‘* Oonagh.” 





The rebuilding of the Cologne Theatre has been 
decided on. The auditorium is intended to accom- 
modate 1800 persons, and the expense, including the 


| stage requirements, is reckoned at 155,000 thalers, 





The Folio of Boston acquaints us with a new 
property of pictorial art. According to that paper, 
the wood-eut of Mdlle. Christine Nilsson, in Frank 
Leslie’s Newspaper, ‘‘ is wretched enough to frighten 
rats with.” 





We understand that Mr. Henry Phillips intends 
resuming his residence in London, to give instruc- 
tions in Vocal, Sacred, and Secular Music, in Italian, 
German, and English. His great experience and 
extensive knowledge render him a most valuable 
instructor. 





The Holborn Theatre will open on the Ist of 
October under Mr. Sefton Parry’s Management, with 
a new sensational drama, in four acts, in which 
Mesdames Lydia Foote, Hughes, Kate Bishop, Mrs. 
Stephens; Messrs. Parselle, Holston, Robson, P. 
Day, and Garden will appear. 





An impudent critic says the ‘Last Rose of 
Summer” was sung at the New York Beethoyen 
Centennial as follows :— 

“Piz de las’ rose uv zummare, 
Leff pluming alone, 
All ees luffly gampanyuns 
Are fated um cawn,” 





Capoul, of the Opéra-Comique, was present a 
few nights back in the stalls of the Chatelet Theatre, 
Paris, when he was recognised by some of the 
audience, who called on him for the ‘“* Marseillaise.” 
All the house joined in the cry, and the tenor at 
once left his seat, and going on the stage, sang the 
national hymn, amid loud applause. 





A flower show—on a very small scale it must be 
admitted—was held on Wednesday at the Royal 
Horticultural Gardens at Kensington. A day more 
unfortunate for such a display could hardly have 
been selected, and this circumstance, conjoined with 
the fact that the adjoining district is at present 
almost denuded of its usual residents, rendered the 
display little better than a formality. Small though 
the show was, some very beautiful specimens were 
displayed. 





The principal event in the theatrical circles of 
Victoria during June has been the début of Mrs. Charles 
Mathews. The engagement of Mr. Charles Mathews 
had previously proved very satisfactory tothe manage- 
ment of the Theatre Royal, to Mr. Mathews, and 
also to the public; but as it drew near an end, after 
a long run, the audiences began to flag somewhat as 
regarded numbers. Mrs. Mathews was then 
announced to appear, and as her high reputation had 
preceded her tothe colony, the public were disposed to 
give her a kindly reception, and her success was 
proportionate. 





Mr. Milano, the ballet-master, has returned to 
town from Madrid, where his ‘‘ Espiritu del Mar” 
created a great sensation. On the first night of the 


production the enthusiasm of the audience rose to 
such a height as to compel Mr. Milano, the author, 
to appear no less than seven times, and on a subse- 
quent occasion a magnificent wreath of laurel and 
gold, with elegant streamers attached, was cast on 





the stage, on which was the following couplet, 
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elegantly deciphered in gold, in mark of the satisfac- | Mr. Shelley's name appearing as lessee and Mr. 


tion and delight experienced by the directors of the | Ross as author. 


About a mouth after the opening 


Theatre:— To Mr. Milano, the celebrated ballet | night a dissolution of partnership resulted in con 
master, from the administration of the Teatro y | sequence of some correspondence passing between 


Circo de Madrid.” 

Mr. and Mrs. Wybert Rousby leave the Queen's on 
the 14th inst. for a short Provincial tour, and appear 
at the Theatre Royal, Plymouth, on the 19th in a 
selection of Shakespearean characters. Mr. Rousby 
is well known in the town and his wife is sure to be 
warmly greeted, especially as she is a native of the 
town, and her father for many years was the 
Inspector General of the Medical Department. They 
afterwards appear in Sheffield in “’Twixt Axe and 
Crown” (its first representation in the Provinces), 
and eventually return to the Queen's for the 
production of * Joan of Are.” 





The Davenport Brothers, who assume to have 


spiritual aid in giving their exhibitions, were lately | fect the river Fulda.” 





| 


them, in which Mr. Ross implied that Mr. Shelley 





| 
| 


find the owners of the Nottingham Theatre spending 
some £1500 before they offer their theatre to a new 
lessee. We much question whether the proprietors 
of Drury Lane will get any one else, when Mr, 
Chatterton’s lease is out in 1873, to agree to such 


was his subordinate, and denied that he had a right | terms, and pay a rental of £5000 a year to boot. 


to share in any future proceeds from the drama‘s 


performance in country theatres. Whereupon Mr. 





Mrs. Rousby has just given a well-merited rebuke 


Shelley instituted the proceedings to have both | to some of those shallow pates who cannot be brought 


their names inserted in the register of Stationers’ 
Hall as joint authors and proprietors. 








to understand that when the curtain is up the 
audience should be quiet, and leave the dialogue to 


the actors. <A party of these chattering nuisances 


The following extracts from a letter written by a! honoured the Queen's Theatre with their presenco 


lady resident at Cassel to a relative near Leeds are 
possessed of interest at the present moment :— 
‘Cassel is a very pretty town, and the outskirts are 
really beautiful. From one of the promenades here, 
called Belle-yue, there is a splendid view of the 
surrounding country—high mountains, valleys, and 
pretty little villages dotted over all, and close at our 
‘©On Wednesday we were at 


detected in their tricks and publicly exposed, at Bay } a pie-nie at Wilhelmshohe, a beautiful place, an 


City, Michigan. The brothers claim that the hands 
which present themselves from the orifice are 
spiritual, and not flesh and blood. When the 
‘* spiritual” hand made its appearance, a gentleman 
on the platform seized it and besmeared it with 
printer’s ink, which nothing short of oil of some 
kind can remove. When the brothers came forth 
into the light they were marked men, the printer's 
ink still remaining upon their hands. They were 
received with hisses and groans, after which the 
large audience dispersed. 





Mr. Halliday’s play of “ Kenilworth,” about to be 
produced at Drury Lane, will be thus cast :—Queen 
Elizabeth, Miss Fanny Addison; Amy Robsart, 
Miss Neilson ; Leicester, Mr. J. B. Howard; Varley, 
Mr. T. C. King; Tressilian, Mr. Tavarez, a Mexican 
actor; Mike Lambourne, Mr. Brittain Wright; 
Flibbertigihbet, Mr. R. Vokes; Sir Walter Raleigh, by 
a son of Mr. Henry Marston. It will be in four acts. 
The scene of the first will be the Black Bear at Cumnor, 
the second shows the Court of Elizabeth, and the 
third the revels of Kenilworth, and the fourth takes 
place in Mervyn’s tower. Elizabeth's Court will be 
presented with great splendour, and the pageantry 
at Kenilworth will be on a sumptuous scale, All 
the exhibitions and characters quoted by Scott will 
be introduced, and over two hundred people will be 
put upon the stage. 





An amusing scene, says the Journal de Paris, took 
place recently at the Theatre of Toulouse. An 
honest countryman was present to see a play the 
first time in his life. A melodrama full of terrible 
incidents was being performed. One scene repre- 
sented a storm. The theatre was sombre, and the 
stage was fitted up as the hall of an old chateau, 
All at once flashes illuminated the scene. Our 
countryman devoutly makes the sign of the cross, 
according to the custom of his compatriots. Then 
thunder growls. Another sign of the cross. Finally, 
one of the personages in the drama precipitates him- 
self on to the stage, shaking his cloak, and crying, 
**Mon Dieu, what terrible hail.” At these words 
the peasant springs over the benches, and makes his 
escape from the theatre, groaning aloud, ‘‘ Mon Dieu, 
what will become of our poor vines, our poor vines !” 
Arrived in the street, the countryman was surprised 
to find that the moon was shining brightly. 

An action between Mr. Charles H. Ross and Mr, 
A. C. Shelley is set down for hearing in Middlesex. 
The suit concerns ‘*Clam.” From the affidavits it 
appears that Mr. A. C. Shelley was a collaborateur 
with Mr. Charles H. Ross in the construction of 
the above drama, and Mr. Shelley for a considera- 
tion (which was never paid him) consented to 
forego his authorship rights, and even went so far 
as to write Mr. Ross a letter in which he mentioned 
‘your drama ‘Clam.’” But possessing a number 
of letters written to him by Mr. Ross whilst they 
were both at work upon the drama, it was upon 
these letters that he rested his case. Both gentle- 
men, after the completion of the drama, jointly 
leased the Surrey Theatre, where they produced it, 





| 





hour's walk from Cassel. It was formerly a summer 
residence of the Elector, but, of course, now belongs 
to the King of Prussia. The grounds are beautifully 
laid out, and the conservatory is perfectly magni- 
ficent. There is an old castle in one part of the 
grounds—just like what one reads about. You cross 
over a drawbridge to get into the court-yard, and 
there is a moat round the outside of the castle, but 
it is empty now, of course. As the whole place is on 
the hills the views are splendid, and on the higher 
summit there is a temple of stone with a figure of 
Hercules on the top. The road to it from Cassel is 
lined on both sides with beautiful trees, and in 
summer, when the leaves are out, the road is almost 
dark. There is a concert at Wilhelmshohe every 
Sunday afternoon. It is quite an amusement for us 
watching people go some in carriages, but a good 
many on foot. At Wilhelmshohe there are some 
splendid fountains, but as they only play on Sundays 
we haven't much chance of seeing them.” 





London is to have its Opéra Comique, thereby 
adding another obligation to that nation which has 
suggested our Gaiety and Vaudeville theatres. The 
new house is situate in Wych Street, though it will 
be entered from the Strand by means of a sub- 
terranean passage. The building, which is to hold 
about fifteen hundred people, is being constructed 
under the direction of Mr. W. Fowler, architect, 
and, as far as we can judge from present appear- 
ances it promises to be one of the most elegant and 
commodious places of amusement in London. The 
auditorium is so arranged as to afford an excellent 
view of the stage from all parts. The decorations 
are to be of the most elaborate and tasteful character. 
There are to be crush rooms, waiting rooms, and 
retiring rooms for the convenience of the audience. 
The lighting and ventilation are to be as near per- 
fection as possible, and special means are being 
taken to provide for the safety of the visitors in case 
of accident or panic. The lessees aro Messrs. 
Leslie, Steele, and Norton. The theatre is to be 
opened about the beginning of next month, and 
comic opera is to form the principal feature in the 
attractions of the establishment. 

We were somewhat surprised the other day, 
happening to be in Drury Lane Theatre, to find it in 
possession of an army of painters, gilders, and 
others of that class ; as during its occupation for the 
opera we were under the impression that the 
decorations looked remarkably well, and in favour- 
able contrast with its rival at Covent Garden; but 
we find that, under the stringent clauses of his lease, 
Mr. Chatterton has had, at his own cost, to entirely 
wash off all the decoration, and repaint and regild 
it at a cost of nearly £2000, which has just been 
completed under the superintendence of his archi- 
tect, Mr. C. J. Phipps, F.S.A. Added to this, in the 
autumn of last year he also had to paint and 
paper again throughout the whole premises, put 
down new carpets, and renew all the upholstery, 
the whole costing, with the decorations, upwards of 
£4000; and this on a lease of seven years is what 





the lessee has had to do. In contrast to this, we 














the other aight, and persisted throughout Mr. Tom 
Taylor's play in annoying the performers and the quiet 
portion of the audience with the noise of their unwel- 
come conversation. ‘ At last,’ we are told, ‘tin the 
fourth act, Mrs. Rousby finding that it was useless to 
attempt any longer to make herself heard above the 
din, stopped abruptly, and appealed to the audience 
generally, to know whether it was their pleasure to 
hear her or the offenders. The opinions of the house 
on this point were so very forcibly and plainly ex- 
pressed, that the box whence the interruption had pro- 
ceeded was very speedily vacated, and the performance 
was allowed to continue in peace. This vulgar indiffer- 
ence to the feelings of the actors and to the comfort 
of the rest of the audience is shamefully prevalent. 
It is hardly possible to go to any theatre without in 
some degree suffering from it. And the worst of it 
is that it proceeds invariably from those who, from 
their appearance, and the part of the house they 
occupy, ought most decidedly to know better. Such 
conduct as appears to be considered nothing remark- 
able in stalls and private boxes would not be 
tolerated in pit and gallery.” 





Somo of the simplest tricks of native Hindoo 
jugglers outrival the most sensational of our pro- 
fessional conjurors. A correspondent from India 
narrates a common form of Hindoo illusion. ‘ The 
troupe,” he says, ‘‘ consisted of two men, a boy, and 
a little girl, about ten years of age. They had an 
old wicker basket, containing apparently bits of rope, 
a cloth, a sword, and some very primitive wooden 
cups, which were used for the “ thimble rig ” trick 
as a commencement to the performance. At my 
especial request they dispensed with the frightful 
music usually given as an adjunct to native enter- 
tainments, and contented themselves with constant 
vociferations and gestures one to another. By 
means of bamboos stuck in the ground a screen was 
erected of a truly original character, and the little 
girl was put inside. In a very few minutes, how- 
ever, the cloth was removed, and she was seen 
sitting cross-legged upon two supports, formed of a 
stick and the old sword placed point upwards, with 
the hilt turned in a hole in the ground. She had 
her eyes shut, and we were told she was ‘ dead.” 
The bamboos were removed one by one, and, finally, 
the stick from underneath one of her knees, leaving 
the child perfectly exposed on all sides (for we 
walked round her), sitting upon the point of the 
sword, in the middle of the garden. I could not 
discover any movement of her chest, and she 
seemed to be perfectly rigid and inanimate. The 
sereen was readjusted, and the girl brought out per: 
fectly stiff. After a time she ‘came round,” and 
seemed rather more lively for the exhibition. The 
boy then, lying on his back on the ground, ex- 
tended his arms, and placed his open hands on the 
ground, palms uppermost ; the two men stood upon 
his hand, and he twisted his body under one of his 
arms, round under the other arm, back to his 
original position; the hands never moved, and the 
apparent dislocation of shoulders and wrists was 
the most amazing piece of bending and contortion 
I have ever witnessed in my life. These people 
always finish their performances with a loud slap of 
the hands on each of their arms, which is equivalent 
to a bow or acknowledgment.” The ‘ basket trick,” 
upon the bare ground, and without any covering 
with a cloth, concluded their astounding perform- 
ance, which had also been interspersed with other 
ordinary juggling. The greatest success would 


attend such a sight in London, but these people will 
not leaye the country, and those who haye gone to 
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England seem to mo second-rate artistes, and spoilt | of his hand. In the “ Elijah” we find much of the | imagery would assuredly fail in properly fusing with 


by removing the originality and simplicity of the 
apparatus they themselves employ. 





A service of an extraordinary and ornate character 
took place on Wednesday in All Saints’ Church, 
Lambeth, it being the first of a series of special 
services promoted by the Association for Promoting 
the Union of Christendom, which are to take place 
during the next eight days to pray for the union 
of all Christendom; but more especially a union 
between the Church of England and the Greek 
Church and the Roman Catholic Church of the West. 
The service commenced at eight o'clock, but long 
before that time every part of the church was 
crowded, and many were unable to gain admission. 
At the commencement of the service a procession, 


composed of officiating priests, members of the | 


various guilds of brotherhood, and _ choristers, 
numbering altogether about 209, entered the church, 


and marched round the aisles, singing the * Ave | 


Maria,” entered the chancel, and commenced by 
singing the ‘‘ Miserere Mei Deus.” Special hymns 
and prayers for the occasion were then sung. The 
sermon was preached by Mr. Hugo, of West Hackney, 


who took for his text the 21st verse of the 17th of} 


St. John, ‘* That they may all be one.” During the 
service there were several slight manifestations of 
disapprobation by hisses in several parts of the 
church, and from the outside one or two large stones 
came through the window, scattering the fragments 
of glass upon some of the people. Similar services 
are being held during the week in several churches 
inthe metropolis. On Thursday morning there was 
Holy Communion in All Saints’ Church, at eight 
o'clock a.m., and ** Evensong ”’ at eight o’clock p.m., 
with a sermon by the Rev. George Nugee, M.A., 
rector of Wymering. There was a ‘ High Celebra- 
tion” at St. Alban’s, Holborn, and “ Evensong” at 
seven p.m., at the Church of St. Mary-Magdalene, 
Munster-square, Regent’s Park. On Saturday, at 
cight p.m., there will be a service at Christ Church, 
Clapham. Similar services have taken place and 
are to tuke place in the churches of All Saints’ 
Margaret-street ; St. Cyprian’s, Dorset-square; St. 
Stephen’s, Lewisham : St. Mary's, Soho; St. Paul's, 
Walworth; St. Matthias’, Kensington; St. Augus- 
tine’s, South Kensington, and elsewhere. On 
Sunday next there will be a “ High Celebration ” at 
St. Peter's, London Docks: “ Evensong” on Mon- 
day, Tuesday, and Wednesday in the next week 
(with sermons), at St. Matthias’, Stoke Newington ; 
St. Barnabas’, Pimlico; and St. Phillip’s, Clerken- 
well. On Thursday, a “ High Celebration” at St. 
Chad's, Haggerston, at eleven, and solemn vespers 
with ‘ procession,” and Te Deum. Amongst the 
various preachers, in addition to those above 
montioned, are the Hon. and Rev. C. Leslie Cour- 
tenay, M.A., Canon of Windsor, and Chaplain to the 
Queen; the Rev. J. Ashley, B.C.L., incumbent of 
St. Peter's, Vere-strect: the Rey. A. H. Stanton, 
M.A.; of St. Alban's, Holborn; the Rev. C. F. 
Lowder, M.A., vicar of St. Peter's, London Docks, 
and others whose names are not yet announced. 





MENDELSSOHN'S ‘ CHRISTUS.” 





We do not desire to discourage any musician who 
in truth and humble service may attempt to add 
another Messianic oratorio to those already in ex- 
istence when we incline to the opinion that the 
** Christus” of Felix Mendelssohn would have proved 
no advance upon his own labours, or the labours of 
the great men who have endeavoured to unfold in 
music the human life of our Deliverer, the Shiloh of 
the Adamiec period, the Jehovah of the Mosaic, the 
Sovereign—the Prince of the Kings of the earth in 
the latter period, and the Lord of all in the last. 
As abstract music, that which has been given to the 
public of the Mendelssohnian ‘ Christus” indicates 
no expansion of its author's system of composition. 
There is no new light, no fresh intelligence, no mani- 
festation of a deeper wisdom. The exalted character 
of the subject of the oratorio had not invigorated his 
imagination, and in the “ Elijah” he had confessedly 
exhausted the elements of his creative system, and 
made manifest the spirit of his song and the cunning 


/material and something of the spiritual nature of 
| our being, and tho result was a large sympathy be- 
tween composer and hearers; thought appealed to 
thought, feeling echoed feeling, every one sympathised 
| with the tender spirit of his art and the charity of 
/his humanity. In his external forms he had relied 
| upon an ordinary appreciation, a prevailing percep- 
tion; nor was he disappointed, for the people under- 
stood him and received him gladly. Lying underneath 
the artistic forms was the struggle for the true life— 
for beauty and the ideal, and this in art is the germ 
of all sympathy and the touchstone that produces a 
common brotherhood. There was the external 
charm, delighting the sense; the internal, elevating 
the spirit, all admitted, because all experienced the 
earnest industry of the artist and the spiritual flow 
of the devout genius. 


| 


The life of our Saviour—the God-Man redeeming 
the two economics of our being—is the battle-field 
of the greater spirit against the less—the Creator 
| against the creature, heaven against hell, the setting 
| up of the new kingdom, the renovation of the past, 

the present, and the future. The Christ under historic 
| types and disclosed by the spiritual key of prophecy 
had been rendered in grand music by Handel, and this 
great man had brought out much of the historical 
past with a fitting and dread solemnity. From what 
we see of Mendelssohn’s plan there was no intention 
of filling up the chasms and adding the climax— 
wants so patent in the Handelian epic. It has been 
reported that Mendelssohn had consulted the Apocry- 
phal gospel of Nicodemus, and intended introducing 
in his work the episode narrated in this legend by 
Charinus and Lenthius of the Great Deliverer’s 
descent into Hades or the Underworld. Such a 
resolve would have opened the door to new scenes 
and new treatment; but the experiment would have 
been hazardous, and might possibly have endangered 
the success of the undertaking. Nicodemus, or who- 
ever was the author of the work, tells his readers 
that the lower portion of the Underworld was put 
into commotion by the coming down of the Accuser 
Satan and informing the Prince of Hades he must 
prepare to receive Jesus of Nazareth. The Prince 
objects, for it was Jesus who had removed from 
his kingdom Lazarus, and this by the mere force of 
his word. He foresaw much danger. Whilst this 
conversation is going on a chorus of spirits is heard, 
“ Lift up your gates, O ye Princes of Hades; be ye 
lift up, for the King of Glory must come in.” This 
arouses Adam, who notices the breaking in of a 
golden purple light, which he recognizes as having 
seen in Paradise; Seth, Isaiah, Daniel, Simeon, 
and St. John the Baptist, all say something per- 
tinent to the wonder, when the Prince of Hades 
desires Satan to withdraw, closes the gates of brass, 
and prepares for a siege. The chorus of Angels re- 
peat the refrain, and are this time joined by all the 
imprisoned saints of the Underworld. A thunder- 
storm ensues, and the Prince asks, ‘*‘ Who is this 
King of Glory?” David replies in his own words: 
“The Lord, strong and mighty—mighty in batile, 
he is the King of Glory.””’ Our Lord appears, lays 
his hand on the gates, and they shiver into innumer- 
able atoms. The Conqueror tramples upon Death, 
casts to the ground the Prince of the place, and tells 
Adam he is about to take him and his sainted seed 
into Paradise. Adam is delivered into the hands of 
the Archangel Michael, and ho, with a countless 
army of saints, leave the lower regions for Paradise. 
Dimas, the pardoned thief, is in Paradise, and relates 
that our Lord directed him to go to the Angel guard- 
ing the gates, and make to him the sign of the cross, 
and say that Jesus the crucified had sent him. 
Thus he entered, where he found Enoch and Elijah. 

The spiritual world is a solemn reality, and the 
Redeemer’s work was not done until he had visited 
the empire of Death. But whether this portraiture 
of its interior would have led to edification or the 
strengthening of the Mendelssohnian oratorio may 
be doubtful. It is neither prophecy nor parable, it 
deals with actualities, and of a warfare of which we 
have no hint or revelation. There might be found 
some willing to hear voices and see yisions, but 
many or most would shut up eyes and ears and pro- 
nounce the whole scene afable. Aud this demoniacal 








the pure, revealed, triumphant facts of the Resurrec- 
, tion. It would fail in elevating or influencing tho 
imagination, and however well idealized or sym- 
bolized in sounds, could only excite feelings new and 
strange and somewhat bordering on the horrible. 
Tho timid might quake and the sceptics would jeer. 
It would require a strong wsthetic capital and mar- 
vellous tillage to make any good harvest out of such 
ground. The quick suggestiveness of Mendelssohn’s 
intellect would have failed in doing anything with it 
tending to unity of idea and execution with the other 
portions of the oratorio. It is not this way that 
there can be any just representation of the struggle 
of the Powers of Darkness with the Omnipotence of 
Light. 

We cannot commend the modern mode of manu- 
facturing oratorios: seizing hold of pet texts and 
pet situations, composing a fancy chorus here, ar- 
ranging a popular old hymn tune there, and reserving 
situations for the popular vocalists here, there, and 
everywhere. There can be no proper building up a 
high epic in this sort of way; the beauty of grand 
ideal can never impenetrate labour of this kind. It 
is altogether materialistic, and savours of a low feel- 
ing and a mean greed of fame and gain—a fatal snare 
to all real greatness. It was not thus that Handel 
depicted the heroic, and raised the soul to the true 
spiritual significance of the scene. It is certain to 
lead to mechanical and inane work, to littleness in 
feeling, and affectation in execution. The composer 
must go straight a-head, or there will be no thorough- 
ness in his work. 

In any new Messianic drama, what is required 
is the perfect conception of the Christus as we 
find it in the pages of Holy Writ. We do not 
ask for a series of antiphons, or dramatic scenes of 
portions of the acts of our Saviour; but we do want 
the Scriptural account of the Person, deeds, and 
kingdom of the ‘*“O epxouévos’—the Yarveh—He 
who was, and is, and will come; the Word before 
this world was created out of the unformed and un- 
fathomable fluids of space: the Jehovistic Deliverer; 
the loving Redeemer; the Almighty King over the 
Kingdom and in the New City. The book commences 
with the promise of the Comer, and it closes with 
the promise of His coming—‘ Watch; lo, I am 
coming.” It is an old-world truth—Vishnu, Ho 
shall save; Avatar, He shall come. Without a 
preference for Chriliasm or Origenism, the life and 
acts of our Saviour might be put forth for music 
with a distinctness and a chain hitherto quite over- 
looked. The sonic scheme is not too grand to 
grasp, and the mysteries, whether old or new, have 
their definite meanings. It is not enough to par- 
ticularise the conflict with the Cross and the Under- 
world, there is the after gradation and the glorious 
climax. The world was made for tne glory of God, 
and there will be the Passover of an everlasting 
deliverance. The Zodiacal signs (the prophecies of 
Seth and Enoch) from the first (of the Lamb) to the 
last (of the Fish) suggest ample materials, and a 
grand oratorio of the Messiah—the Deliverer—is yet 
to be constructed, and that without reference to the 
legends of Nicodemus or to the models of the last 
century. 








HOPE FOR MUSWELL HILL. 





We are very glad to learn that there is some 
gleam of hope for the projected Crystal Palace at 
Muswell Hill. For four years that project has been 
in a bad state. It was getting into shipshape in 
1866, and the organist of the Palace was even 
appointed, when the financial crash came, and 
relegated the northern Sydenham to the limbo of 
euvres manquis. Out of this limbo the intercession 
of Mr. Fuller would fain deliver it. It is to Mr. 
Fuller we owe the Crystal Palace of the south; and 
he, seeing the destitute condition of the Alexandra 
Palace, has commenced an attempt to rouse succour 
in the north of London for a building which would 
certainly benefit the contiguous districts. We are no 
thorough-going lovers of crystal palaces and popular 
instructors. We do not believe the thoughtless 


crowd receives any scientific improvement from such 
holiday-making, though it doubtless receives uncon- 
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sciously some art improvement. Its sense of beauty 
is aroused by an artistic arrangement of flowers 
and statuary and brilliant colours ; and the contem- 
plation of these things goes far to elevate the moral 
tone, which is quite another thing than obtaining 
scientific instruction. So that taking one thing with 
another, crystal palaces may doubtless operate, 
though not in the way their projectors have dearest 
at heart. Mr. Fuller in his well-intentioned way, 
proposes to fill Muswell Hill with ‘treasures of 
science, so arranged as, whilst contributing to the 
recreation of the people, to instruct them even by 
the mere walking through them where time will not 
permit of a more careful study.” We say 
that if the new authorities of the Alexandra Palace 
are enamoured of the Bankruptcy Court they should 
specially devote themselves to ‘treasures of 
science ’—crystals, and flesh-formers, and electrical 
machines, and the whole lugubrious catalogue. Mr. 
Fuller further proposes, ‘‘ that the Great Transept 
should be devoted to arts and manufactures of the 
best design and highest execution.” We say that to 
do any such thing is to imitate the worst features of 
the Sydenham Palace and its rows of shops, its 
hideous trophies of reels of cotton and wax candles, 
and the low-spirited stall-keepers who never sell 
anything. Mr. Fuller wants ‘the Gardens 
decorated with flowers and plants, so arranged as 
whilst pleasing the eye, they shall be the means of 
affording instruction in botany and agriculture.” 
Va pour les fleurs, but ease off the botany and agri- 
culture. Flowers are a potent elevator, especially as 
regards Cockneys, who have a keen appreciation for 


them. The influence of music is a still mightier 
engine. Therefore we say make your flowers and 


your concerts (and your fireworks, if you will) the 
chief constituents of attraction. Leave instruction 
to take care of itself: that will come in the train of 
esthetics. A crowd which can delight in the hues 
of a pelargonium or a strain of Handel, lays up 
for itself in that act a higher moral edification than 
by knowing all the terminations in acee or the 
exact value of a Return from the Dominant. We 
by no means applaud the program which goes on 
to say :— 


“Tn fact, it is proposed to make the new Palace 

at Muswell Hill what that at Sydenham was intended 
to be—a palace for recreation and instruction 
combined. It was for these purposes that the 
Assyrian, Egyptian, Greek, Roman, Byzantine, and 
other Courts were erected, and the marvels of sculp- 
ture brought together; but an enormous outlay, far 
beyond what was originally intended, prevented its 
paying, and the managers who succeeded Mr. Fuller 
had to fall back on other attractions to provide a 
dividend for the shareholders.” 
Precisely ; and the managers at Muswell Hill will 
have to ‘ fall back ” in like manner if they attempt 
any such plan. Recreation and instruction—at all 
events instruction of the kind desiderated—never do 
combine, with profit. What{do holiday-makers of 
the hard-working classes care for Assyrian and 
Roman courts as Assyrian and Roman? If they are 
pretty they admire them per se and without historical 
reference. They do not go into raptures over Cave 
canem on the threshold. What boot the 
hieroglyphics, save to make jokes about? Give 
them kiss-in-the-ring and there you touch them 
nearly. Let them exhaust wonder over pyrotechnics ; 
give them an opportunity to murmur * Ah balloon!” 
in rapt admiration; nay, give them even acrobats 
(though we love not these) sooner than let them 
yawn over your “science and manufactures ” and 
your “instruction in botany.” For all the vulgarer 
forms of amusement you can leaven with art-matter 
of the right sort, and a good concert would go far to 
neutralise even a female Leotard. But confine the 
attractions to steam-ploughs, prize potatoes, 
Manchester goods, and the dry bones of antiquity, 
and you shut up Muswell Hill as completely as if 
you erected a Mechanics’ Institute there. 

We hope Mr. Fuller will really succeed in stimu- 
lating the landlords and residents of the district to 
support the scheme of the People’s Palace. At the 
same time we hope he and all other managers will 
cast overboard projects of ‘ instruction” and 
consider only those of rational amusement and good 
taste. The instruction plan has failed at Sydenham, 





where there is a much better class of patronisers : 
how can it prosper in the poorer district? Sydenham 
relies on its féte days which have nothing in common 
with instruction, combining only jollity with good 
taste. In the jovially-artistic direction much benefit 
might be derived from Muswell Hill—real recreation 
for the humble classes and real profit for the 
speculators. 








LITERARY PIRACY. 





To the Editor of The Orchestra. 

Srr,—Will you kindly allow me through the 
medium of your paper to draw attention to an 
American attempt at appropriation of my property 
in the shape of a literary offspring. In my “ Little 
Willie, and other Poems on Children,” the second 
edition of which you have just noticed, and for which 
I now thank you, is a poem entitled ‘ Only a Baby 
Small.” This poem has been claimed by an 
American lady who signs herself ‘Addie Layton,” 
and appears entire, with her name attached, in a 
magazine called ** Our Schoolday Visitor,” published 
by Messrs. Danhaday and Becker, of Philadelphia. 
As this is not the first attempt made from the other 
side of the water to deprive mo of what little credit 
I may deserve as a writer of verses on children, I 
feel bound in the present instance to protest against 
such an act of dishonesty, in the hope that publicity 
may prove a warning to this offender for the future. 
I am, Sir, yours truly, Marruias Barr. 





AN ARCH WAG, 





To the Editor of The Orchestra, 
Srr,—The joker that produced the now historic 
conundrum abou son Nil and Nils-son, has been 
taking finishing lessons from me, and on Wed- 
nesday night (call it Thursday morning) enfanta 
the following :— 
“In France the “ Marseillaise”’ is the national 


hymn; in Prussia Bismark is the National 
Herr.”’ 


This is a specimen of my pupil’s waggory after 
ninety-eight daily attempts. In course of time 
I hope to make him fit to write a burlesque.— 
Yours sincerely, JosrrH MILLER. 





GALLUS GALLORUM. 





To the Editor of The Orchestra. 


Sir,—The following note from the late Dr. 
Arnold’s first volume of “ Thucydides,” familiar 
to all scholars, may have interest to your general 
readers at this juncture :—‘ An epigram, descrip- 
tive of the unbroken self-confidence which the 
French, like the Athenians, have ever retained 
amidst the greatest disasters, is almost a para- 
phrase of the language of the Corinthians. It 
was written after the defeats and disgraces of the 
Seven Years’ War, and may be found in the 
appendix to one of the volumes of General 
Mathieu Dumas’ ‘ Campagnes :’ 


“* Te coq Frangais est le coq de la gloire. 
Par les revers il n’est point abattu. 
Il chante quand il gagne la victoire, 
Plus fort encore quand il est bien battu 
Chanter toujours est sa grande vertu.’” 

Is the sequel likely to be true now ?—* Celui 
qui ne perd jamais courage est le maitre de 
lavenir.”—I am, &e., L. P. M. 

Sept. 2. 








VICTOR HUGO IN PARIS. 





The Rappel gives the following description of 
M. Victor Hugo’s entrance into Paris, after an 
absence of nineteen years:— At 9.30 the whistle 
of the engine was heard, the train was opproach- 
ing. Then there was a struggle to know who 
would be the first to greet the illustrious exile, 
and so great was the excitement that he passed us 
by without our having seen him. We only became 
aware that he had done so by the acclamations 
in the court-yard. Thither we ran. Victor 
Hugo wanted to enter a voiture, but the 








people would not have it; they absolutely bore 
him away and made him address them from 
the windows of a café at one of the angles of the 
court. He said: ‘ Words fail to express my feel- 
ings for the enthusiastic reception given me by 
the noble people of Paris. Citizens, I said, ‘'Tho 
day on which the Republic will return I shall 
return. Here lam. (Cheers.) ‘Two great feelings 
call me—first, the Republic ; second, danger. (Hear, 
hear.) I have come here todo my duty. What 
is my duty? It is yours, it is all of ours. It is 
to defend Paris, to guard Paris. ‘To save Paris is 
more than to save France, it is to save the world. 
Paris is the very centre of humanity. Paris is the 
sacred city. Who attacks Paris attacks the human 
race in tho mass. (Cheers.) Paris is the capital 
of civilization, which is neither a kingdom nor an 
empire, but the human race in its past and in its 
future; and do you kuow why Paris is the capital 
of civilization? It is because Paris is the city of 
the Revolution. (Prolonged bravos.) That such 
a city, such a capital, such a focus of light, such a 
centre of heart, mind, and soul, such a brain of 
universal thought, should be violated, broken, 
taken by assault—by whom? by a savage inva- 
sion? It cannot be; it will not be—never, never, 
never. (Cries of No, no, never, never.) Citizens, 
Paris will triumph because it represents the 
human idea, and because it represents the popular 
instinct. The popular instinct is always in har- 
mony with the ideal of civilization. Paris will 
triumph, but on one condition—if you and all 
here shall be one soul—if we be but one soldier 
and one citizen—one citizen to love Paris, one 
soldier to defend it. On this condition—one Re- 
public and one people—Paris will triumph. As 
for myself, I thank you for your cheers, but I 
refer them to this deep anguish which stirs the 
hearts of all—the country indanger. I ask of you 
but one thing—union. By union will conquer. 
Banish dissensions, check resentments, be united, 
you will be invincible. Let us all rally round the 
Republic in face of invasion and be brothers—wa 
shall conquer. It is by fraternity that we save 
liberty.’’’ (Great cheering, and cries of “ Vivo 
Victor Hugo!” “Vivo la République !’’) 








BERLIN LIT UP. 





The illumination of a city by general concert of 
all the inhabitants living in private houses or in 
flats of rooms is a much better thing in its kind 
than a mere birthnight show of pretentious in- 
signia by the tradesmen of Royalty. In the latter 
case you have a patchy, staring, straggling, dot- 
and-go-one effect of brightness, which by violent 
contrast serves principally to make the darkness 
of neighbouring houses more visible and more 
glum. In the former, there is not only tho 
continuous cheerfulness of a diffused light, but 
there is the unmistakeable evidence of real hearty 
public feeling, in this pleasant form of demon- 
stration. Perhaps the universality of illumination 
in Berlin on Saturday night was carried to an 
extreme pitch. Not only had every window its 
row or two rows of tapers, prettily ornamented, 
but many of the carriages showed lights over and 
above the regulation lamps. The open droschkes 
in which spectators drove about had the hood 
drawn fcrward half way, so that from the front 
of the framework might be suspended a paper 
lantern of spherical shape, like a crimped and 
painted Mongolfier balloon. External illuminating 
as well as the lighting up of all windows from floor 
to basement, was carried out by the hotels and 
restaurants and other large public establishments. 
But, being continued in an unbroken stream by 
intervening houses, the special designa did not 
stand out with scattered prominence. In some 
instances portfires were burned; and fireworks of 
a formidable character bounced, fizzed, and banged 
like exhalations whizzing through the air. Fora 
quiet, easy-going people, the Berliners are terribly 
reckless. Rockets and Roman candles, serpents, 


saucissons, and the other pleasing varieties of 
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things that go up anyhow and come down any- 
where, would not be tolerated either in Piceadilly, 
Oxford Street, Holborn, or the Strand. Imagine, 
too, a railway in any of those thoroughfares, not 
beneath or above, but on the same level, and on 
the same road with cabs and omnibuses. There is 
such a railway round Berlin; and, though the 
trains don't go much faster than the droschkes, 
they travel at a steady pace along a perfectly 
unfenced line, crossed by all kinds of vehicles and 
by all conditions and ages of humanity. 





FRANCE. 


At the Porte Saint Martin Theatro we had last 
week a ‘ representation patriotique au benefice des 
franes-tireurs.”” The franes-tireurs are a popular 
and picturesque corps. Their Parisian friends and 
relatives flocked to the performance, which compre- 
hended a couple of speeches from the stage, by two 
deputies, M. Cremioux and M. Esquiros. The pro- 
gram of the night was of an intensely warlike 
character. Every seat was taken, and there was 
quite acerulean belt or sky line of blouses in the 
region above the glowing pyramids of the chandelier. 
Prices for places, indeed, rose to famine or fever 
height, and at about ten o'clock no room could be 
had. The audience heard with admirable patience 
a trifling play which preceded the “ conference” on 
* Rouget de I'Isle et la Marseillaise’ by M. Cre- 
mieux. The speaker made vigorous use of his text, 
and was listened to with the most profound atten- 
tion and enthusiasn. His points were caught up 
instantly, and cheer after cheer greeted the bouquets 
of noble sentiments which he kept displaying, merely 
altering the arrangement, as it were, occasionally 
of the most familiar flowers of French rhetoric. He 
had by him the inevitable table- and the glass of 
water, while in the background and at the side were 
standing hundreds of the I’ranes-tireurs, in whose 
interest the exhibition was promoted. The Francs- 
tireurs were also scattered throughout the stalls and 
boxes which are constructed after the fashion of 
those theatres in London which have been provided 
for spectators who might defy the propensities of 
the flogging Orbilius mentioned by Sydney Smith. 
Tho orator was vehement, almost wild, in gesticula- 
tion. His voice ran through an octave of inflections ; 
he wailed, he roared, he whispered, he nearly sang, 
he growled, he put on his tremolo stop, he seemed 
to pray, to weep, to denounce, and in every mood he 
was followed by the vast crowd, many of whose 
faces grew white with excitement and eager suspense. 
When he concludes the applause is deafening, there is 
a hoarse simultaneous roar from every side, and the 
Franes-tireurs rush forward to salute the worthy 
little gentleman, who seems not a whit the worse 
for his exhausting oration. He is summoned forth 
like a prima donna to receive the compliment of a 
second reception. And now the ‘ Marseillaise,” 
embodied in the person of Mdlle. Agar, appears to 
give illustrative effect to the ‘ conference.” She is 
admirably fitted by nature and by art for the réle. 
Her forehead is low and broad, her eyes black, her 
hair is dark and loose, her bare arms, shapely, 
though somewhat muscular, she moves in a crouch- 
ing, tiger-like attitude, she is hoarse, as though 
choking with passion. In a white dress she stoops 
and glides to the footlights, and commences her 
chant as though she were a Brocken witch, mur- 
muring an unhallowed incantation. The blouses 
aloft are still as mice, a warning hush-h stifles a 
solitary chatterer in the stalls. Every line is dwelt 
on with an emphasis which would be grotesque in 
its exaggeration but for the terrible and oppressive 
earnestness with which each syllable is listened to. 
We come to a climax when tho tricolour is unfurled, 
and Mdlle. kneels down, and the Francs-tireurs 
kneel also, and the audience rise. At the close of 
the song Malle. is recalled, and is aocompanied by a 
Franc-tireur, who holds her by the hand, with a bow 
sufficiently expressive of his and his comrades’ 
resolve to live or die for the nation. Another war- 


like solo is delivered by a gentleman who is a trifle 
too fat to produce unmixed emotions, and whose 
rotund build is rendered over palpable by a pair of 
yellow tight drawers worn below a short jacket. We 











have a tender ditty by a young lady and gentleman, 
who quaver and quiver in that side-away, die-away 
fashion which belongs to the school of French 
drawing-room music, corresponding with our own 
boudoir ballads of amorous desolation and despair, 
necessitating the expression of a desire to be a bird 
or a butterfly. A piece of declamation by Malle. 
Agar on ‘ Liberté,” and we conclude with “ Le 
cheeur des Enfants de Lutéce, par tous les artistes 
de la Porte St. Martin.” 

I heard there was to be a patriotic evening at the 
Gaieté on Thursday night, and I went there and 
found “‘ La Chatte Blanche” in full swing. I could 
discover nothing apropos of the occasion in the per- 
formance, save a song by a little boy, or a little girl 
in boy’s clothes—I really could not decide by the 
vocalism of the phenomena to which gender it 
belonged—whose declamation was military. The 
Chatte Blanche is a“ féerie” business, in which it 
pleases actors and actresses to perform as cocks and 
hens and eats. The human poultry indulge in 
ballets descriptive of the mode in which the Grand 
Bashaw of the farmyard approaches his mistresses ; 
the ladies who wear Grimalkin masks cry “mew” 
with a mimetie perfection which shows an ex- 
traordinary acquaintance with the language of the 
tiles. The spectacular dances were superb. Did 
I not write to say we had put a stop to this sort of 
thing while the soldiers were in the field—So many 
of them wounded and trapped? Iwas premature 
in making the announcement. To be sure, the 
audience at the Gaicté was comparatively small, but 
it thoroughly appreciated the brilliant series of 
fandangoes to which it was treated. One looked at 
the stage, at the scores of twirling, glittering girls 
moving to the flutter of violins and flutes, and 
making the castinets chuckle in their hands, and 
thought of the hideous dances of Death over which 
the curtain of night had only closed not so far away. 
The dame who presides at the door of my box was 
in deep mourning. She brought mea Figaro-Pro- 
gram, and told me she had lost a nephew in the 
war, and while one of the white cats was capering 
round the boards to whisk her tail, the old lady was 
working a scapular for a second youth who had gone 
to the front. 

The circumstances accompanying the production 
of the play called “* Maurice de Saxe,” a drama in 
five acts and in verse, are somewhat remarkable. It 
is the last piece of importance brought out at the 
Théatre Francais, where it was first played early in 
June. Had it remained on the shelves a few weeks 
longer, there is no doubt that it would never have 
seen lamplight at all. The hero of Fontenoy, when- 
ever he wants to make himself especially popular, 
proudly boasts that he is a German, and thus defies 
the taunts of the French nobles, who sneer at his 
illegitimate birth. Otherwise the authors of the 
drama, MM. Jules Amigues and Marcellin Desbou- 
tier, do not represent Marshal Saxe in a very 
favourable light. If on the one hand he appears as 
the self-made man, asserting his dignity against 
adversaries who rely on the sole merit of high blood, 
he is conspicuous on the other as an unscrupulous 
aristocrat of the very lowest class, who, without the 
slightest scruple, employs the most dishonourable 


| means to render the celebrated comic singer, Justine 


Chantilly, unfaithful to her husband Favart. Herein 
he is the very opposite of the Maurice in early life, 
depicted by M. Eugéne Scribe as the devoted lover of 
Adrienne Lecouvreur in the drama which takes its 
name from the renowned tragic actress. He does 
not even condescend to intrigue; he openly op- 
presses; and far from attempting to conceal his 
passion from Favart, exults in it to his face, and 
dares the poor player to interfere with his wishes. 
Favart, who was represented by M. Got, is the great 
character of the piece—a sort of Figaro, who, tor- 
tured by jealousy, retains a comic vein throughout, 
contrasting the privileges of the great with his own 
lowly and unprotected condition, and predicting the 
Revolution as a judgment that will be inflicted on 
lordly oppressors in general. The action mainly 
consists in a series of attempts made by the Marshal 
to secure Justine, and as many ingenious contrivances 
on the part of the watchful husband to frustrate his 
intentions ; but though the plot, like that of so many 





French plays, hinges on contemplated infidelity, 
there is not a single situation by which propriety is 
offended. The characters are drawn with nice dis- 
crimination. Favart is most elaborately coloured ; 
Justine derives individuality from the circumstance 
that, while strongly attached to her husband and 
her duty, she feels not a little flattered by the 
homage of the great man of the day; and even 
Maurice has some excuse for his brutal conduct in 
the fact that he is not a mere vain libertine, de- 
sirous of conquest, but the victim of an irresistible 
passion, the power of which he himself laments 
when there is no one to overhear him. The dialogue 
abounds in forcible passages, and though the pieco 
is in verse, it more resembles the passionate 
romantic drama of the old English stage than a play 
of the French classical school, the elevation of its 
style clearly distinguishing it from such historical 
plays as the “ Patrie” of M. Victorien Sardou. It 
begins with the famous battle of Rancoux, and ends 
with the death of Maurice, who is killed in a duel by 
the Prince de Conti. In his early days the Marshal 
has had a successful intrigue with the prince's 
mother, and this has come to the knowledge of 
Favart, who, finding all other means infectual, 
acquaints de Conti with the scandal, and thus 
indirectly produces the tragical result. It may be 
remarked that, although the story of the fatal duel 
is without historical foundation, it is not the inven- 
tion of MM. Amigues and Desboutier, but is an old 
tale long believed in the French army. 


Within the last three days the cheerful aspect of 
Paris has completely changed. How this has come 
so rapidly I find it difficult to account for. The 
French papers, to be sure, represent the Prussians 
as within three or four forced marches from the 
capital, but the news was just as alarming on 
Sunday evening when we held festival in honour of 
the fall of the Empire. The transition is really 
appalling. The fiddling and the dancing have, I 
should say, now entirely ceased. There are con- 
certs announced at the Champs Elys¢es, but I 
doubt if the happy fields will find a single visitor 
to their asphodel retreats to-night to drink the 
bochs of beer and listen to the songs of the war. 
I thought the churches would be largely attended. 
The Madeleine was empty, there were not threo 
persons in the chapel of the Holy Trinity; tho 
superb Sévres-china looking cathedral of St. 
Augustine, close to the Boulevard Malesherbes, 
had not a single worshipper within its walls. 
I mentioned the flight from the hotels. 
Even our American cousins are thinking of starting 
for London, and many have already disappeared. 
The big hotels are commencing to shut off certain 
suites of their apartments. The gigantic caravan- 
serais exhibit a beggarly account of empty bed-rooms, 
yawning stair-cases, and waiters and chambermaids 
who are utterly demoralised by the idleness and 
excitement in which they are living. The “ lifts” 
are out of use, it is not worth while to employ the 
engine or the crank for the accommodation of the 
eccentric guest who chooses to remain here at such 
a time. The talk in the reading-room, at the 
doorway, is now of shells, of cannon, of the 
chances of Notre-Dame being destroyed, or would 
the Prussians first direct a fire on the Tuileries, or 
smash up the Arch of Triumph? &c. This gabble 
is pretty constant. The slightest stir or stoppage 
in the streets brings a batch of white faces cluster- 
ing to the windows of the houses. An eager 
Republican has been for hours at work upon the 
word “ Imperial,” written on the unfinished opera- 
building. A regular scaffolding has been procured 
for him to take down the detested syllables. The 
iconoclast would have attracted an immense con- 
course of spectators yesterday. Not a dozen people 
stop to look at him to-day. Just now he has only 
managed to erase the “Imp,” and “rial” still 
remains to provoke the indignation of angry citizens. 
Only a few strangers visit the show-places of the 
capital. The various pillars and columns, and other 
objects of rustic interest, are no longer frequented 
by the soldiers from the provinces—nor, indeed, by 
anyone else. The strangest spectacle to be witnessed 
in Paris at this moment is Paris and the Parisians 
themselves, 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
BERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS FoR THR MaGyiricat anp Nunc Dimirtis, AND 
Responses FoR ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall on Eaton — 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN: 
“SATE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THB FOUNDLING HOSPITAL?’ 
LATE OF ALL SAINTS’, MARGARET STREET, 





CRAMER & Co. LIMITED, 201, Recent Srreer; 
HAYES, Lyaun Puace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wu. HORSLEY, Mus, Bac, Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, holy ! (Redemption). Where’er you walk (Semele). 

Lord, remember David (So-| Angels ever bright and fair 
sarmes). (Theodora). 

Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeeus). day (Theodora), 


No. 2. 
layeth the beams. Tis liberty 
Some, ever swniling liberty. Happy fair. 
0 liber ty! 
No. 3 


hall Ion Mamre’sfertileplain. 
He was Eyes unto the Blind. 
O magnify the Lord, 


What's Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 





No. 4. 
Love in her Eyes, | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 





Lonpon:: CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & CO. LIMITED 201, Regent Street, W- 





RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. | =p 
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WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 24. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHY THM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RE SQU F, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montene gro, 63. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by » uziel, illustrating as many passages of Holy 
Scripture. : by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, S. JAMES, S. CHRYSOSTOM, 
ey B ASIL New and Second Edition. 63.; by post, 
S. 4 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapte d to Modern 
Use. (A Cee Sermon- -Hlelp). 3s.; by post, 3s, 2d. 





WILKINSON’S “READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L, Advent to Lent ; Vol. IL, 
Lent to Ascension; Vol. ul, Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 63.3; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thig 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould. 3s. 6d. ; 
by post, 3s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, S. Baruabas’, Pimlico, 1s, 6d.; by 
post, 1s, 7d. 





THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, lls. 6d.; it had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On PrespyTertanism and IrvinGism. 
Vol Il. On AnaBaptism, the INDEPENDENTS, and the QUAKERS, 
Vol. ILL, On Metnopism and SwepENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism 2 Vols, Each 4s, 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of vom Be 
Pr ayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies, By W, J. frons, D,D., Prebend- 
ary of St. Paul’s, 63. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the hasis of Tract 90."—Brilish Magazine. 1s.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 78. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s. 4d. 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 

Explanations of Ritual Observances, 4s, ; by post, 4s, 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. 7s. ; by post, 


7s. 5d. 

INCENSE, epee to Scripture and Antiquity. 
1s. ; by post, 1 

OSWALD the’ YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 


J, T, HAYES, Lyall Place, Eaton-square, 8.W. 
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INSLEYS’ MAGAZINE: 


AN ILLUSTRATED MONTHLY. 
_  eesel sh: ORs SHILLING, 


EASANT LIFE in SWEDEN, By | L. 


LLOYD. 1 vol. 8ro. 


TRAY LEAVES of SCIENCE and 


FOLK-LORE. By J, SCOFFERN, M.B., Lond. 1 vol 





Svo. 


ELIGIOUS THOUGHT in GER- 


MANY. By the Timos Correspondent at Berlin, 1 vol, 





8vo. 


r HE BANE of a LIFE: a Novel. By 


THOMAS WRIGIIT (the journey: man Engineer). 3 vols. 


FOOL’S PARADISE: a Novel. By 


THOMAS ARC HER. 8 vols, 


Wee and DIAMONDS: a Novel. 


By Mrs, ELIZABETH R RAMSAY. 8 vols, 


USTIN FRIARS: a Novel. By Mrs. 


J. H. RIDDELL, Author of “George | Geith,” ko. 3 vols, 


‘ WENDOLINE’S HARVEST: a Novel. 


By the Author of “ 4 Sir Massingbet rd,” Ke. 2 vols. 
CQUITT ED: a Novel. 
DON SMY THIES 2 vols, an 
ATIENCE ( AERHYDON: a Story. 


a Byte the Author of “ Beneath ath the Wheels,” &c, 3 vols, 


VERONICA: a Novel. By the Author 


of “ Aune Margare et's Trouble,” eo. 8 vols. 








By Mrs. GOR- 





ATTEES BAXTOW'S DEATH: a Novel. 
By MORLEY FARROW. 3 vols. 





Pekscronoc GRANGE : : a Novel. By 


LANGFORD CECLL, 3 vols. 





ONEY'S WORTH: a Novel. By 


TOM HOOD. 3 vols, 


ROUGHT TO BOOK. 


SPICER, 2 vols. 


\CHOOLED with BRIARS: 


to-day. 1 vol. 





By HENRY 





a Story of 





INSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 





NEW AND SCSUEAS PIANO PIECES. 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 





CRAMER & CO. LIMITED, 201 REGENT STREET, W. 


NEW 4uD FOPULAS SONGS. 


rere rere 


. CLEANSING FIRES, e 
WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TO AN ABSENTEE,” 
WORDS BY 10M HOOD. 

MUSIC BY 


FRANCESCO BERGER. 











CRAMER & CO, LIMITED, 201, REGENT STREET, W 





CRAMER & CO. 8 
SACRED MUSIC. 





sd, 
Saint Cecilia. Gem of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, renin papenene Wallace, and 
Miss Davis ........5. oo Solo 6 0 
“Duet 6 0 
No. . Containing Selections from Cherubini, Chopin, 
ozart, Rossini, Haydn, Marcello, and Gounod, 
Solo 56 0 
Duet @ 0 
No, 8, Containing Selections from ‘Auber, Mozart, 
Hess, _— — perperens and — 
Richards . .. Bolo 
” Duet 
Sacred Half-hours with Gounod .. coccccceccces S010 & 0 
Duet 6 0 


Cuauan & Co, Limited, 201, Regent-st eet, W4 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


"ree by Post for FOURTEEN Stamps. 


= — 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 





CRA MER’S CELEBRATED TUTOR for the 
/ YPIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


YRAMER’S SECOND BOOK, containing Scale 
) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


YRAMER’S THIRD BOOK, Containing little 
) Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
nilvanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMER'S FOURTH BOOK will contain 
J Keereations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 


J Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


| forte. 


\(NRAMER’S TENTH BOOK. The Modern 


RAMER’S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
studies in Book 5. 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 


from Cramer and the Standard Composers for the Piano- 


School—Thalberg, Chopin, Gounod, &c. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


ty ~~ + TWELFTH BOOK, consisting of 


Cramer’s celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN 


PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





Oy ~2- VOCAL TUTOR, containing the 
J) Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. 
YRAMER’S SECOND BOOK, containing Exer- 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


(yess FOURTH BOOK, consisting of 
) 


tions, Exercises, and Solfeggi, by Crivelli, Garcia, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 
RAMER’S FIFTH BOOK, containing Exercises 
J and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 


2 ‘ : | farren, and a Trio by Wallace. 
Lessons on the Italian School of Singing, with Observa- | 
Rossini, | 





RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 


vations on the Art of Singing (concluded), by Manuel 
Garcia. Grand Selection : Song by Beethoven, Duct by Mac- 


RAMER’S TENTH BOOK, containing Ad- 

vanced Solfeggi from the celebrated works of Crescentini, 

Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 

eS ELEVENTH BOOK, containing 


celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Resenr Srreet, W.; 
Anp SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pourle Piano. Composée par * a. 
Charles Hallé ......ccccceceeeeeereeeeeens oa & 
Caamen & Co. Limited, 201, Regent-street, W. 
h ARGUERITE. Mazurka. By T. M. Mupir. 
Price 3s. 
Caamen & Co. Limited, 201, Regent-street, 


TELLA. Nocturne. By T. M. Mupie. 3s. 
Craamzn & Co, Limited, 201, Regent-street, W. 


¥ 


I 








w. 











OSE BLANCHE WALTZ. By W. O. Lever. 
Bolo 4s, bs. 


Caausn & Co., Limited, 201, Regent Street, W, 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8S. Monrgommry. Music by 
Euizapetu Party. 28. 6d. 
Cramgr & Co. Limited, 201, Regent-street, W. 
@aeee LEAVES. Words by L. H. F. pu 
* ‘Terrgaux. Adapted from a melody of Paul Henrion by 
W. C. Laver. 3s. 
Cuamar & Co. Limited, 201, Regent-street, W. 2 


@PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 
CRAMER 





o, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
pu Tsansaux. Music by Bonpzaz. Price 3s. 


Baus & Co, Limited, 201 Regent-street, W. 
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CRAMER’S 


NEW 
GRAND PIANOFORTE; 
COTTAGE DESIGN. 


(TRIGHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


| 
















HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie.’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The ettects may be appreciated 
(even by young ladies guileless of mechanics) in the richness ot 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—*‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Bricuton West Street. Duntixn: Westmoreland Street 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Muir Woop & 
Co., Glasgow. Muitsom & Son, Bath; Smita & Son, AnD 
Himes & Son, Liverpool, and Birkenhead. 


PUBLISHED 
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PRICE FOUR SHILLINGS, 
(Post Free fer 25 Siamps,) 


ALL GLORY, LAUD, AND HONOUR, 


QUARTET AND CHORUS. 
COMPOSED BY 
Kk. 


C. WILLING, 


ORGANIST OF HE FouNDLING, AND LATE OF ALL SAINTS, 
MarGaret STREET. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 
CRAMER & CO. LIMITED, 201, Regent Street, W. 








BRINGING THEM 
WITHIN THE REACH OF ALL. 


Tus BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
InsTRUCTION GRATIS. 
Illustrated Prospectus and Samples of Work sent post free, 


150, 
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The Dove of the Ark. 
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CRAMER'S VOCAL 


PRICE 


| 


GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 





No. 1—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock’d in the Cradle of the | Welcome me home. 
Deep. Cherry ripe! 
The Anchor's weighed. Long, long ago! 
The Thorn, Isle of Beauty. 
I'd be a Butterfly. 3eneath the Willow Tree. 
Where the Bee sacks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Johnny comes marching | Hark! I hear an Angel sing. 
home again, I’m lonely sinee my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp, 

"Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Coie home, Father ! Soug of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. 


No. 3.—6 DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells, 

I know a Bank. 

As it fell upon a Day, 
Phe Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE, 
Annie, dear, good bye, Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACKED SONGS. 

Ev’ry Day will I give thanks, 
Ere Infancy’s Bud. 
Davia Singing before Saul, The World of Changes. 
Author of Good. O Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem, Languish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. | There the silver’d waters roam. 
Pray, Goody. In Infancy. 


Hymn of Eve. 


Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 


The Vicar of Bray. Love is but an April day. 
aE 4 not woman’s heart is | Ere around the huge oak. 
ought, 


No. 7.—12 SONGS BY SCHUBERT, 

Weary flowers their buds are | My life is but a summer day. 

closing. ’Tis sweet to think. 
Tlark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies | Gentle Annie. 


dreaming. Gone are the Days. 
lard Times, come again no | Lottie in the Lane, 

more. Ring de Banjo. 
Annie Lisle. Forget and forgive, 
Footsteps on the Statra, Maggie by my side, 
Nelly was a Lady. Good News from Home, 
— Star. The Sunny Side the Way. 

e. 


No. 9.—12 OPERA SONGS. 

The oy 's Some — “Jessy | In that Devotion—* Matilda.” 

Le Maid of the Silv’ry Mail—‘‘ The 
Only . Ribbon —“ The Sleep-| _River Sprite.” 

ing Queen.” My Bud of May—* She Stoops 
Gone is the Calmness from to Conquer.” 

my heart—“ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—“Rose | _ “ Panchinello.” 

of Castille.” I've Watched him—‘“ Hel- 
He'll miss me—“‘ She Stoops | __vellyn.” 

to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—‘‘ Amber Witch.” 

Bride of Song.” 


No. 10.—HAYDN’S eee —Ist Ser. 


The Mermaid’s Song. Des 
Recollection. Far = rom this throbbing Bosom. 
My Mother bids me bind my | Fidelity. 

Mair. 





No. 11.—HAYDN’S CANZONETS.—2np Set. 
Sailor’s Song. She never Told her Love. 

The Wanderer, Why Asks my Fair One? 
Sympathy. Content. 

No. 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenny June. Ah, never deem my Love can 


I'd choose to be a Daisy. change. 
My Mem’ry turns with Fond- | Jeannie - 
ness back. Old Jeas: 


o tak not Love is light as “3 7 ‘for Uncle Sam, my 





The Litile One that died, J liehta Bell. 

Lillie Dale. I’m off to Baltimore. 

Sheer up, Sam Jonn Brown lies mould’sing In 
Cncle Ned, the Grave, 





No. 13.—SELECTION OF IRISH MELODIES. 

O breathe not his name. The meeting of the waters, 

Believe me, if all those en- | Lesbia has a beaming eye. 
dearing young charms, The last rose of summer, 

Love’s young dream, The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The harp that once through | Erin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems| Has sorrow thy young days 
she wore, faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. 

Nearer home, 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor’s journal, 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor, 

Ned that died at sea, Lovely Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY Il. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses, The Emigrant’s Farewell. 

Life on the Ocean Wave, Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 

Why ehime the Bells so merrily? | The young Savoyard. 

The Ivy Green. 


No. 17.—12 BALLADS BY LINLEY. 


Little Nell, Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are yor coming, bonnie Annie? | Why do I love thee yet? 

Come out with me, Grace Darling. 

They have given youtoanother, | Laurette. 

Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more, my Lad, 


No. 18.—5 SONGS BY BISHOP. 
Tome, sweet Home, Bid me discourse. 


Should he upbraid. The Pilgrim of Love, 
Tell me, my ITeart, 


No. 19.—15 CHRISTY MINSTRELS’ SONGS 


Angels, my Loved One, will | Under the Willow she’s sleep 
rock me to sleep. ing. 

The old Pine Woods, Sweet Love, forget me not, 

Louisiana Bell. Old Bob Ridley. 

What is Home without a| The Song of the Rose, 


I’m afloat. 





Mother ? Kingdom coming. 
Lucy Lee Why am I so happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer. 


De ole Kitchen, Keemo Kimo, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gang wi’me?} Doon. 

Annie Laurie. Duncan Gray. 

Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose, | Green grow the rushes, O} 
Comin’ thro’ the rye. Auld Robin \ a 

John Anderson, my Jo. Roslin Castle. 


No. 21.—6 SEA SONGS. 





The Sea. The Deep, Deep Sea 
The Death of Nelson, The Last Watch, 
The Bay of Biscay. Outward Bound. 


No. 22.10 ITALIAN OPERA SONGS. 


Othon fair and tender blossom, | In whispers soft and light. 
Childhood’s fair Dream, To ae happy and pass life with 


The Troubadour’s Song. pleasure. 
Oh Summer Night. Tn our green Valley. 
Calmly the Day is dying. Fair one, thy toils are ended 


Gaily thro’ Life wander. q 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. The Locksmith’s Apprentice, 
The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden, 
The Forget-me-noh Iago’s Toast. 

Merry and wise, y Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 





Love is Life’s radiant Star. Let me kisg him for his 
A little more Cider. Mother. 
Willie’s on the dark blue Sea, | Nelly Bly. 
Old Aunty Neal. Cornelia Cob. 
Susan Rayne. She Golien Years. in the Valley. 
Softly falls the Moonlight. 
but never tell. re has Lula ie gone ? 
oh Willie, we have missed ia canle with the light-brown 
a os Hair. 





No. 25.—12 CHRISTY MINSTRELS’ SONGS. 


Mother would comfort me. Just after the Battle, 
Just before the Battle, Mother. | Ring the Bell softly, 
Be kind to the Lov’d ones at | Gentle Jenny Gray. 
Home. Mother kissed me in my 
Mother, oh, Sing me to Rest, Dream. 
My Skiff is by de Shore. The ¢ ‘ottage by the Sea, 
The Little One that died. Old Dog Tray. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART. 

The beating of my own heart. | Paquita. 

Do ye think of the Days ? The Rhine Maiden, 

The Lime-trees by the River, | { dream of thee at Morn. 

The magic of the Flower, Down by the old Mill Stream. 

When we two parted, The Lily and the Stream, 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 


The May-bells and lowers, Autumn Song. 
O wert thou in the cauld blast? | The Passage Birds’ Parting 
I would that my Love, Song. 

Greeting. 


No, 28.—11 HUMOROUS SONGS. 


The Young Man from the | Ridin’ in a Railroad Keer. 
Country. Oh! and he Loved me dearly, 

Emmer Jane. Josiah and his Sally. 

I never does nothing at all. Way down in Maine. 

Pretty Colette. Peeping through the window 

Mamma won't bring me out. pane, 

The Man at the Nore, 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 


Farewell to the Mountain. 

The good old Days of the 
Country Squire, 

The brave old Oak, 

King Christmas, 


The Wolf. 

The Wanderer, 

The Man of War. 

Love and Courage. 

Who deeply drinks of Wine, 


No. 30.—12 COMIC SONGS. 
The cross old Bachelor, I would I wero Lord Mayor 
Jock o’ the Mill. Lord Lovel. 
Pollee-Wollee-Hama, Fanny Grey, t 


Chickaboo. Ben Battle. 
I'm lively Pompey Jones, The Cork Leg. 
A Nursery Legend. Giles Scroggins’ Ghost. 


No. 31.—11 NATIONAL SONGS 


The Marseillaise Hymn, The Red, White, and Blue, 

per gee Deelish. The Moon’s on the Lake, 
Partant pour la Syrie, Cruiskeen Lawn. 

Jenny Jones. Rule Britannia. 

The — Hills of Seotland, God save the Queen, 

Ben Bolt. 


No. 32.—10 SONGS FOR CONTRALTO 
VOICES, 





Swifter far than summer’s flight. | Gentle Troubadour, 
The Orphan. Young Emmeline. 
Alas! those Chimes so sweetly | Waiting for the Spring. { 


stealing. Return, retnrn. ' 
Sweet and low, Wind of the | The Trees are in Blossom. 
Western Sea, When the Lamp is shattered. 


No. 83.—9 SONGS BY MENDELSSOIIN, 
MEYERBEER, AND MOZART. 


The First Violet. The Fishermaiden, 

The Garland. The Violet. : 

Cradle Seng. She and I. ' 

Spring Song. On Music's softest Pinfon, 
3 thus ordain’d, 

No. 84.—9 SONGS BY CHARLES GOUNOD 

Courtly Dove. Fatal Star. 

The Lark Song. Very sad, oh, widow’d Queen, 

The Elf’s Trip. For lack of Gold he left me, 

Gold and Gray. Bear him forth threugh the 

Fairer than the Morning. Night, 


No. 85.—10 SONGS FOR TENOR VOICES, 





Yes, let me og a Soldier fall, | The Muleteer’s Song. 
I met her firs' The Star of Love, 
Pale from m Lady’ 3 ate The Bud of May. 
by 3 = lower, and think | Good Morrow, 
"Twas Rank and Fame that 
Under “the greenwood Tree, tempted thee, ‘ 
No. 86.—9 POPULAR BALLADS AND 
CAVATINA. 
Pretty Star of the Night, O1 rest thee, Babe. 
The Mistletoe Bough, Oh! ’tis the melody, 
Speak tender words, Young Ellen Loraine, 
Rover's Bride. Lilla’s a Lady 
he Llangollen. Meet me in the Willow Giea, 





Loxpon: CRAMER & CO,, 201, Recunt SrrzzT, W. 
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JUST PUBLISHED, PRICE ONE SHILLING, 
FREE BY POST FOR THIRTEEN STAMPS, 


SONGS OF THE WAR 


CFrench and German) 
AS NOW SUNG BY THE BELLIGERENT ARMIES. 











WITH THE ORIGINAL WORDS AND AN soi iialemeiaiad 


TRANSLATION. 





CONTENTS: 


THE RITINE SONG, 


NONS LAVONS EU, VOTRE RHIN ALLEMAND, 


MOURIR POUR LA PATRIE. 


WAS BLASEN DIE TROMPETEN. 


LE CHANT DU DEPARY. 
THE SWORD SONG. 
THE MARSEILLAISE. 


THE GERMAN FATHERLAND. | 


CRAMER AND CO. 





LONDON : 


LIMITED, 


201, REGENT STREET, W. 





{ “i 
No. 1. 4 GLORY TO GOD” ; 7 a6. 
(“AND HE SHALL PURIFY,” as. Lag 
» 2. «BEHOLD THE LAMB OF GOD” si Oe 
» 3 “FOR UNTO US A CHILD IS BORN” .. oa 
» 4 “ALL WE LIKE SHEEP” 1d. 
, 5. “LIFT UP YOUR HEADS” 1d. 
, 6. “HALLELUJAH CHORUS” 1d. 
, 7. “BUT THANKS BE TO GOD” 1d. 
, 8 “WORTHY IS THE LAMB” 1d. 
, 9. “AMEN CHORUS” 1d. 
FROM HAYDN’ “ rt aasenareaell w 
, 10. “MARV’LLOUS WORK” 1d. 
» ll. “AWAKE THE HARP” .. ld. 
» 12. ‘*“HEAVENS ARE TELLING” 1jd. 
» 13 “ACHIEVED IS THE GLORIOUS WORK” 1d. 
» 14. “PRAISE THE LORD OF EARTH AND SKY” 1d. 


“AND THE GLORY OF THE LORD,” &c. 


NEARLY READY. 


CRAMER ’S MDITION 


CHLEBRATED CHORUSES 





FROM HANDEL'S “ a 








TO BE CONTINUED. 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





LONDON: 








Printed and Published b) by J anus Swirt, of 65, King- -street, Golden- square, in the County of Middlesex, at x, at the Priating Office of swirr 26 Co., 65, King-street, aforesaid —Friday, Sept. 9h, 1870. 
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